he Musical ¢ 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 


— 





‘*THR WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE =T xxQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 59.—No. 51. 


SATURDAY, DECEMBER 17, 1881. 


Parone { $4: Stempel. 








RYSTAL PALACE SATURDAY CONCERT, Tas Day,» 


Dee. 17th, at Three (last before Christmas), The programme will include 
Overture, Figaro (Mozart); New Symphony in D minor, “ Chivalry” (H. Lestie) 
firet time performance); Violin Concerto (Mendelssohn); Reverie and 

do gag Spanish Dances (Sarasate); Ballet Airs, Feramors (Rubin- 
iss Mary Davies. Solo Violin—M. Marsick (his second 


stein), Vocalist— 
Beats, 28, 6d., 1s,6d., and 1s, Ad- 


appearance), Sintecter—-ie H, Lesuir. 
mission to room, 6d. 


M MARSICK will make his Second Appearance at the 
* ORYSTAL PALACE SATURDAY CONCERTS, This Day, Dec. 17th. 


LONDON BALLAD CONCERTS. 
WEDNESDAY NEXT. 


HRISTMAS BALLAD CONCERT, Sr James’s Hatt.— 
ene Next, at Eight (being the last Ballad Concert before Christ- 
mes). Artists: Mdme Sherrington, Miss Clara Samueil, and Miss Edith Santley. 
Sime Anteiastie Sterling, Mr Frank Boyle, Mr Santley, and Signor Foli. The 
Bouth London Choral Association, under the direction of Mr L, C, Venables. 
uctor—Mr SrpNrY Naytor. Stalls, 7s. 6d.; Area, 4s. and 2s.; Balcony, 
Gallery and Orolistra, 1s, Family and School Tickets to admit Six to 
tails, 29 To be had at Austin’s, 8t James’s Hall; the usual Agents; and at 
Boosey & Co.'s, 295, Regent Street. 


HRISTMAS BALLAD CONCERT, Wepnespay Next.— 

will include a Ohristmas CANTATA, by Sir WaLrEer 

ARTHUR Fox, with folos for Miss Clara Samuel! and Mr Frank 

London Choral Association, Also the fol- 

Grandmother,” and “By the margin of fair 

> Cad me > hensingihon’; Lullab by Thomas, and “ Home, sweet 

Home” (Miss ‘Bath Saniey); “Fairly Caught” and ‘‘ Christmas Be'ls” (Miss 

on Samuell) ; “The Long Avenue,” “Caller Herrin’,” and ‘‘The Meeting of 

the Waters” (Mame Antoinette Sterlin >; “My Pretty Jane” and ‘‘ Phebe 

Dearest” (Mr Frank Boyle); ‘The Wreck of the Hesperus,” ‘‘Simon the 

Cellarer,” and ‘‘Gipsy John” (Mr Santley); “The Winter Log,” old ballad, 
“The ¢ Olear Oavalier,” ‘and “The Viking’s Song” (Signor Foli). 


WALTER MACFARREN’S ORCHESTRAL CONCERTS, 
ST. JAMES’S HALL, SATURDAY EVENINGS 
FEBRUARY 2%, 
MARCH 11, and 
MARCH 25, 1882. 
Conductor—Mr WALTER MACFARREN. 











SUBSCRIPTION ONE GUINEA. 


CHUBERT SOCIETY. President—Sir Jutivs Beneptcr. 
Founder and Director—Herr ScHUBERTH. Fifteenth Winter Season, 1881. 

The 100th SOIREE, for the introduction of Young Artists and performance 
of New Compositions, will take place on WEDNESDAY, Dec. nog Full pro- 
fereet, W. and, particulars on application to H. G. Hopper, Hon, Sec., 244, Regent 


ONDON CONSERVATOIRE OF MUSIC.— 

Principal—Mr LaNspownk CorreLL. New ae STREET, 

and eee | Hari. The Directors offer FREE TUITION for the higher 

encouragement of Solo, Oratorio, Operatic, and Choir tnd (percentage upon 
incrodaatens). 








Rehearsals net; Candidates aseoteure eligible) 
the apeviary (enclosing addressed envelope, stating qualifications), 
37, Abbey Road, N 


OCIETY OF ARTS PRACTICAL EXAMINATION IN 
MUSIO, Examiner—Jonn Huttan, Esq., LL.D. The next EXAMINA- 
TION will be held in the Second Week in Jan anuary, 1882, Certificates are 
granted for Honours for lst Class and for 2nd Class. For full particulars apply 
to the SECRETARY By order, 
H. T. WOOD, 


John Street, root height London, W.O. Secretary. 
Mss HENRIETTE BEEBE, prima donna Soprano, of 


New York, has to remain in England during the Winter Season. 








= Communications respecting ENGAGEMEN''s for Uratorios and Concerts to 
dressed to Mr KFpPPEL, 221, Regent Street, W.; or to Miss RREBF, 
i Torrington Square, W.C. 





DME MARIE ROZE will sing “ ROBERT TOI QUE 


J’AIME” (MEYERBEER), ‘‘AVE MARIA” (GounopD), and “ LA CHANSON 
D'UNE ESCLAVE” (Tribut de pags (GounoD), with the Glasgow Choral 
Union, ov Tuesday next, Dec. 20t' 


DME MARIE ROZE will sing “SOFTLY SIGHS” 

(Der Freischiitz), ‘FROM MIGHTY KINGS” (Judas 1s Maccabeus). “AVE 

MARIA” (Gounor), and “* CHANSON D’UNE ESCLAVE” (7ribut de Zumora) 
(GounopD), with the Edinburgh Choral Union, on Monday , Dee. 19th. 


“MY SWEETHEART WHEN A BOY.” 


rT ABERCROMBIE will sing Wizrorp Morean’s Y oc goon 
“MY SWEETHEART WHEN A BOY,” at Manchester, Dec. 26th ; 
and fiw -d -under-Lyne, Dec. 31st. 


“PEACEFULLY SLUMBER.” 
ISS MARY DAVIES will sing RanpreeEr’s admired Song, 


“‘PEACEFULLY SLUMBER,” at the Orystal Palace Ooncert, This Day, 
Saturday, Dee, 17th. 














NEW SONG BY J. L. HATTON. 


[HE GOOD SHIP ROVER. Words by Jomn Srewarr. 
Music by J. L. Harton. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 


yaaac B. POZNANSKI (Solo Violinist), for many years a 
Pupil of Vieuxtemps, has lately ARRIVED in London from America, and is 
now open to CONCE T ENGAGEMENTS. Address or apply at No. 33, 
Edwardes Square, Kensington, 


AN | adenly, well educated Lady, good Pianist, accustomed 

piay with other Instruments, desires a situation as COMPANION, or 

couPak ION GOVERNESS, in a Musical family. Mrs G. Mrxor, 22, Welbeck 
Street, W. 


yyaNtED, a Situation as ASSISTANT in a good Music 
Warehouse, in Town or Country. Advertiser has completed an apprentice- 

Py of five years with one of the first Pianoforte Manufacturers in London, = 
rst-class Tuner and Toner, and can give good references. Address—F. W 

BraNKuxnace, care of Messrs J. & J. Hopkinson, 44, Fitzroy Road, Primrose 


ANTED, for a West-End Church, having a large 
euepiiced Choir and Choral Services, a CHOIRMASTER, a Graduate in 
Music, to take entire charge of the Singing and Training of the Choir. Salary 
to commence at £80. It is requested that those only wiil answer this advertise- 
ment who are qualified as above and are prepared to give much time to the 
dev elopment of a first-rate — Apply b etter, without we testimonia:s, 
to “‘ Vicar,” care of Messrs Baynes & rind Glement’s Lane, E, 


W ANTED, for the Hants County Asylum, an ATTENDANT 

who is competent t to undertake — ORGAN in the Chapel, instruct the 
Choir, and act also as Bandmaster. Wages £45 a year, with board, lodging, 
and partial uniform, All oko = a? obtained on application to the 
SUPERINTENDENT, Knowle, Fareham, Han 




















HE EPIKLEIS, or Musical Domino (Poorgy’s Parev7), 
an Aid to Pianists for the Slow Shake and other Exercises—entirely a 
mental aid. Testimonials from the best Pianists and Teachers. By Pest, 
4s. Handbook, with Exercises and useful Hints on Playing, 1s.—JouNn PooLry, 
3, eng Terrace, Clapham Park Road, London, 8.W. Agents Wanted all over tlie 
wor 





Published This Day. 


MIDNIGHT CHIMES. 


(SONG, ) 
Words by MARIA X. HAYES. 
Music by 
MICHAEL BERGSON 
brie 4s. 
Londow: Duncan Davison & Co., 214, Regent * treet, W, 
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Just Published, 


THE OLD HOSTELRY. 
Words by ore HAYNES. 


W. REES-REES. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 


HBOoutiS ee. 


PoLKA MAzURKA FOR THR PIANOFORTE, 


By 
W. SHARP. 
Price 3s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published, 


DANSE PYRRHIQUE. 


FoR THE PIANOFORTE, 








BROWNLOW BAKER. 


x Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, Composed by Brownlow Baker, “‘ Bourrée,” in E flat. 
4s.; ‘‘ Memory” (Romance), 3s. 


Just Published, 


oh a, 


A NEW Masonic SoLo AND QUARTET. 
Dedicated by express permission to His Royal Highness PRINCE PATRICK, 
DUKE OF OONNAUGHT, and all true and accepted Masons. 


By 
RICHARD F. HARVEY, 
Organist of Unity Lodge 238 (Dublin). 
Price 4s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 


Just Published. 


MENUET DE LULLI. 


Pour LE PIANOFORTE. 
Par BENTAYOUX. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B,—The “‘ Menuet de Lulli” can also be played as a Duet for Violin and 
Violoncello. 











Just Published. 


MADEMOISELLE ET MONSIEUR. 


PoLKA, PouR PIANO. 


Par BENTAYOUX. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—The Illustrated Title of ‘“ Mademoiselle et Monsieur” is by Alfred 


Concanen. 
THE BICYCLE. 


SONATA FOR THE PIANOFORTE, 
By STANISLAUS ELLIOT. 


1, ALLEGRO.—“ The First Attempt.” 3. SCHERZO.—“ Second At “ 

2, ANDANTE.—“‘ Despair and Return.” 4, Ronpo.—‘ Suseses at ‘eet 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

E “The wedding of humour to music is, perhaps, one of the signs of the age. 

The Bicycle Sonata’ is an illustration. At first sight it might seem that no 
author of standing would attempt to write of our friends the riders, There can 
be Peak — ." ve we 4 ss ; the delights and vicissitudes of 
‘w ing are interpreted with skill, dramatic power and a 
which raise the work and rescue it from vulgarity.” epochal 


SUNG BY MADAME ENRIQUEZ. 
WOULD NOT WEAR A GOLDEN CROWN. This 


charming new song, by ETHELDREDA MARWoop TUCKER, is sung by Mdr 
EnRIQuEz with great success, Price 2s, net,—KEPPEL & Oo. pl, a 
Guat london, Ww & Oo., 221, Regent 


IA wince es Dt FESTA. Grande Marche, pour Piano, a 
el ny Bey 4 Bm frssens. Price 4s, London: Duncan 


“HER VOICE.” 
“TTER VOICE.” Tenacz Ameo 


by “A Soldier’s Daughter”), sun 
price 4s., by Duncan Davisow & Oo. 244, 


HE BEAR’S DAN CE. 














popular Song (poetry 


gent Street, W. 
ust Published. 
Composed by AtpHonsz Lacomse, 





Price (with Illustrated Ti : 
244, Regent Street, W. tle), 3s, London: Duncan Davison & Oo., 





by Mdme EnaiQuez, is published, 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


«<The remarkable qualities of this book are the author's freedom from conven- 
tional trammels, the steeng.- conse of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 





VOOAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late Frawx Mok!, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE’ 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncaw Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”—Fictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & Co. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the volos, and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hourseness 
and relaxed throat. It should always be taken before singing or ae asit 
strengthens the vocal organs. It is most extensively prescribed by the fucuity 
for the throat and voice. Dr Lewis, of Basingstoke, suys he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practica] Medicine(Lonymun & Co. ), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over u quarter 
of a century. Testimonials from Patti, Grisi, Lablaciie, Santiey, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists througliout the United Kingdom and 
the Colonies. 














SONGS BY SUCHET CHAMPION. 


‘“‘THE TEST,” Price 4s, 
‘“‘A GENTLE WORD.” Price 4s. 
“OLD ENGLAND, AWAKE.” Price 4s, 


London: Duncan Davison & Oo., 244, Regent Street, W. 
CLASSICAL GEMS FOR THE PIANOFORTE. 
Transcribed by 


HERMANN EISOLDT. 
No.1, “THE MERMAID’S SONG” (Harpy) ... 
2. “THE VIOLET” (Mozakr)... ooo pa via oes one 
3. ‘“‘KNOWEST THOU THE LAND?” (BEETHOVEN) ... .., 
London: Duncan Davison & Co., 244, Regent Street, W. 


** Any music which will help to make ee sing on the oforte must be of 
service; and peg meri ae of ane songs, therefore—provided only that they do 
not degenerate into finger display—should be always welcomed, not only for the 
useful practice which they enforce, but because they make young instru- 
mentalists acquainted with the standard vocal works. In this set of three we 
have Haydn’s ‘ Mermaid’s Song,’ Mozart’s ‘ Violet,’ and Beethoven’s ‘ Mignon’s 
Song’ (‘ Knowest thou the land?’). All these, of course, do not lend them- 
selves equally well to ‘arrangement’ for an instrument; but Herr Eisoldt has 
acquitted himself of his task with much credit. It need scarcely be said that 
the pleasing accompaniment to the ‘ Mermaid’s Song,’ a from the melodious 
character of the theme, will render this the most popular number of tie three, 
but Mozart’s beautiful vocal gem must also a young players, and there is 
sufficient variety in Beethoven’s well-known song to in’ even those who 
hanker after ‘pretty’ music. Very little is marked, except in the 
‘Mermaid’s Song.’”—Musical Times, 


“ON THE GOLDEN SANDS.” 


UST PUBLISHED. “ON THE GOLDEN SANDS.” 


Words by Many Mark Lemon, Music by IstporE pE Laga. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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FORM OR DESIGN IN VOCAL MUSIC. 
(Continued from page 788.) 
_ Faee Foavar Form. 

Another form is that of the chorus, “And the glory of the 
Lord,” in The Messiah, which is treated freely in the fugual 
manner, The first subject, of two sections :— 

Ex. 78, 






































e@ glo - ry,the glo-ry of the Lord, 
a a = 
and Gy— ren } ee 
Oe MR 6 ee WER ie 4 ley ee eilacn ed, 


is shown forth in the tonio and answered in the dominant key. 
A second subject, parallel to the second subject of a fugue on 
two subjects, is then brought in, in the original key, with the 
entry of fresh words : 

Ex. 79. 


and continues up to a full close in that key : 











Ex. 83. 

va + ~ y 

\— te ———— = SH 
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plain, and the rough 
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thus the first part is sub-divided into first or tonic subject, and 
second or dominant subject, as in the perfect sonata; and the 
close in the dominant key constitutes the halfway rest upon the 
dominant which we found in so many ballads, and whick in larger 
forms is the most important mark of the sonata. 

From this point the plan resembles that of the chorus, “‘ And 


the glory ;” for the second part, beginning : 


Voice. V.V. “a 














and a counter-subject with other words : 
Ex, 80. 











L L iL 
For the mouth of the Lordhath spo-ken it. 


These are brought to a close in the original key. So far this 
resembles the Preludes of Bach before mentioned. A second part 
follows, chiefly in a key (B), which bears a somewhat unsatis- 
factory relationship to the original (A), contrary to Handel's 
wont. The ideas of this part are those of the first, but combined 
differently, broken or diverted from their original course. This 
closes in the original key, and a recapitulation of the first part 
follows, not note for note the same, as was the case with the 
Preludes, but, like that of the chorus, “Rise up, arise,” just 
described, entirely recomposed, though of the same materials, and 
entirely in the original tonic without allusion to the dominant 


key. 

The first part of this chorus bears little resemblance to that of 
a sonata, for h there is much of the dominant key it is 
enclosed within the original, and the cadence at the end of the part 
is in that original, and not in the dominant; but there is great 
resemblance to the sonata form in the second and final parts. 
The second has the broken ideas and the altered rhythm ; the final 
has the recapitulation of ideas and rhythm, and the return to the 
— ba complete, instead of the mingled tonic and dominant 
o! part. 

The chorus, “ For unto us,” in the same oratorio, is of very 
nearly the same form. 

In the song in The Messiah, “ Every valley shall be exalted,” a 
further step towards the sonata form is to be found, The first 











part, beginning : 
"fis, 81. Andante, 
i 
e 





Ev- ry val - ley 
modulates about halfway through into the key of the dominant 


B): 
"Ne 



























































is of the same materials as the first part, but in another key, 
neither tonic nor dominant, viz., A, and the third part, beginning : 


Ex, 85. 



































is a recapitulation and recomposition of the same, or similar, ideas 
as those of the first part, and throughout in the main key (E). 
The following idea : 


Ex. 86. 
































= = se 
ety aa Cr rast al ai 
the crook - ed straight. 
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which was in the first part in B, is used in the last part, transposed 
to E: 


Ex. 87. 


? 5 = Voice. —~ ~ 


A parallel in instrumental music to the second part of this and 
of the choruses of Handel before mentioned, is in Sterndale 
Bennett’s overture, The Naiads ; in which the second part con- 
sists of ideas from the first part, but in one key only (B), instead 
of the many keys generally used in a similar place. 


OuivERIA PRescort. 























(To be continued. ) 
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SINGERS IN FORMER DAYS.* 
(Continued from page 790. ) 


Millionaire + artists! The history of song is full of them, as 
the history of the French army is full of heroes. Innumerable 
names crowd to my pen: Farinelli, Mara, Gabrielli, Guadagni, 
Georgina, Margaritana, and Marchesina, not to mention Felipo 
Vitelio, a Florentine tenor (1637), Mario Savioni, of Rome 
(1642), Antonio Cesti, and Teofilo Gargana, all named by Hawkins 
in his remarkable work which we have already quoted, and which 
‘musical historians would do well to consult as we have done, in 
the National Library. I cannot take notice of everyone in this 
phalanx of virtuosos, so I will merely select four of the most 
celebrated. I commence in the order of the dates by Chocetta, 
called Gabrielli, daughter of a cook of Prince Gabrielli’s (1730). 
Endowed with a marvellous voice and entrancing beauty, she 
achieved as a singer extraordinary triumphs. Great nobles and 
even sovereign princes disputed with each other the honour of 
enriching her. Generous and prodigal, she gave without counting 
what she gave. “ You give away too much,” said her sister, who 
was very economical. “ Per quel che mi costa?” replied the 
singer, laughing. One day, she was sent to prison by order of 
the King of Sicily, whom she had offended. Her captivity lasted 
twelve days, during which she gave sumptuous banquets, paid 
the prisoners’ debts, and distributed enormous sums among the 
poor, who, when she came out, formed a strange but enthusiastic 
escort. The Infant, Don Philip (a hunchback) fell desperately in 
love with her at Parma. He overwhelmed her with presents, 
but shut her up. By seducing her jailer, she escaped and went tu 
the Court of Catherine II., in Russia. “How much do you 
ask,” said the Empress to her, “for having sung at my Court?” 
‘Five thousand ducats,” replied the singer. ‘“ Why, my marshals 
are not paid at that rate.” “Then your Majesty better get your 
marshals to sing!” This piece of impertinence has been attri- 
buted to several artists, Cafarelli being one of them, as we have 
said, but it seems that we must restore it to Gabrielli. At Milan, 
the amateurs among the people were divided into two camps, and 
fought in the streets about ler. She retired from the stage at 
the age of forty-seven with an income of twenty-four thousand 
livres, after having, as she said, spent five times the capital 
which would produce that income. Her wardrobe, her jewels, 
and her gold and silver plate were worth several hundred thou- 
sand livres. 

s* 

After the prima donna comes the soprano Farinelli, whose real 
name was Carlo Broschi. Perhaps no one else was ever endowed 
like him. A certain Princess, hearing him one evening in Rome, 
exclaimed in a fit of ecstasy: “There is but one God and but 
one Farinelli.”. We may here mention that sixty years later a 
Princess Royal of France, passionately enchanted with the sing- 
ing of Cochereau of the Opera, cried out in a loud voice: “ Ah! 
you dear Cochereau!” The next day she was sent to a convent. 
But let us return to Farinelli, The Emperor Charles VI. took a 
pleasure in accompanying him on the harpsichord, and the greatest 
ladies accounted it an honour to do the same. In 1734, Handel, 
the manager of the Theatre in the Haymarket, had lost nineteen 
thousand pounds sterling. He begged Farinelli to help him, and 
in a few months the loss was made up. Even at that period, 
Farinelli was almost a millionaire. The Princess Royal 

raciously accompanied him one day on the harpsichord at St 

ames Palace, the Prince of Wales afterwards presenting him 
with a golden snuff box enriched with diamonds and stuffed full 
of bank notes instead of tobacco. The Court went perfectly mad 
and raving about him, and, though he had only fifteen hundred 
pounds a season, at the end of three winters he had received 
nearly sixteen thousand pounds, This throws into the shade the 
fifteen hundred francs which Naudin received in 1868, and 
even the hundred and twenty thousand francs paid to Mario. 
For singing once in the royal apartments, Louis XV. presented 
him with his portrait set in diamonds and a purse containing five 
hundred louis. 





* From Le Ménestrel. 

+ With respect to the words “million” and “ millionair,” as employed 
throughout this series of articles, the reader must recollect that, as already 
stated, the unit of computation is a franc, and not, as with us, a pound..— 
TRANSLATOR. 





In 1737, Farinelli was more powerful at the court of Philip V. 
than any of the ministers; he had succeeded in rescuing the 
Spanish monarch from his profound melancholy. For having in- 
duced the Royal sufferer to be shaved, Elizabeth of Ferrara 
settled on him an annual pension of fifty thousand livres. The 
very day even that the King appeared shaved before the Queen, 
the latter created the singer a night of the Order of Calatrava, 
and herself fixed the insignia on his breast. Farinelli preserved 
his power under Ferdinand VI., who succeeded Philip V. On the 
accession, however, of Charles ITI., he was ordered to quit Spain, 
but with a promise that his income would be continued if he 
settled in Bologna. Farinelli accepted the condition. His palace, 
situate afew miles from the town, was kept up on a truly royal 
scale, When he died, he left several millions to his heirs. 

* 


A modern tenor said one day, in a moment of satisfaction : 
‘‘ With a fine voice and a bold face, a man may achieve anything.” 
Very possibly he may; but we doubt extremely whether be who 
made this assertion would ever be able to justify it as well as 
Gaétan Guadagni, and not Guadagny, as it is written by Castil- 
Blaze. This artist made his first appearance in 1747, at the 
Theatre in Parma, when he was twenty-five years of age. His 
contralto voice produced an immense effect and laid the founda- 
tions of his fortune. After achieving great success at the Sacred 
Concerts in Paris, and at the Court of Versailles, he returned to 
Vienna and then went to Venice, where he worked the public up 
to enthusiasm. The impression he produced one evening, when 
singing an air of his own composition interpolated in Bertoni’s 
Orfeo, was so great that the next day he received the title of 
Knight of St Mark. The Electress of Saxony having heard him 
in 1770, at the Theatre in Verona, was so charmed that she took 
him with her to Dresden, where for several years he received every 
sort of favour from the Elector. In 1776 he went to Prussia and 
sang before the King. The Great Frederick was enthusiastic, 
and presented him with a magnificent gold snuff-box, enriched 
with diamonds—the most beautiful snuff-box he ever gave to 
anybody, not excluding the one which Voltaire, that shameless 
courtier of the implacable enemy of France, received from him. 
After thirty years of triumph, Guadagni retired to Padua; but, 
though his riches could be counted by millions, he took an en- 
gagement as lay-clerk in the Church of St Anthony, whither he 
attracted the faithful in immense crowds, In his tenth letter, 
Freron refers to Guadagni, and this is what he says: 

‘‘Having refused to sing at the Doge’s table, and having even 
replied and spoken very haughtily, Guadagni was sentenced to a 
fortnight’s imprisonment with his Jeet fettered, and then to exile. 
A guard of soldiers conducted him previously to the throne-room, 
causing him to pass on his way through the great square which was 
filled with maskers. After singing before the Signory, he went down 
on his knees and begged for pardon, which he received. Everyone 
was moved and touched at the way in which he sang through his 
tears and sobs, like the swan, which, people say, never sings better 
than when near death. However this may be, it is thus that 
ae singers and stage-players should be punished in all coun- 

ries. 

A few simple-minded persons have inferred from this anecdote 
that Guadagni was really subjected to the rough treatment 
described. Nothing could be further from the truth, for the 
story is apocryphal, Freron invented it that he might allude to 
the caprices of Sophie Arnould. 

More generous than a king, Guadagni took a delight in affording 
pecuniary assistance to ruined noblemen. We are told that, one 
day, as he was giving a marquis without a marquisate a purse 
containing three hundred sequins, the person he was obliging, as 
proud as awkward, said with grotesque dignity: “I borrow this 
sum of you.” “If I wanted to have it returned,” replied the 
singer haughtily, “ I should not lend it you.” The rejoinder was 
severe, but, while humiliating the recipient of the favour, it 
lowered the benefactor. Guadagni, who died in 1797, aged 
seventy-five, left a colossal fortune, with which that of the 
wealthiest modern virtuoso cannot be compared. 

* 


_ The life of Mad. Mara began with martyrdom, was continued 
in triumph, ‘and ended in wretchedness. She was born on the 
3rd January, 1744, at Cassel. Her mother having died a short 
time after bringing her into the world, the child was left to the 
care of her father, a musician of no very great ability, named 
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Schmehling, who was obliged to be from home all day to gain 
his ‘ivelihood, According to some he was a man who yh 
his daughter, according to others, he was a devoted father who 
sacrificed himself for her. Let us not enquire too nearly but, for 
the honour of humanity, accept the second version in preference 
to the first. One day, when she was four years old, her father dis- 
covered she was already an adeptin the use of the bow. He began 
forthwith to give her lessons by which she benefited marvellously. 
In the first instance, she achieved an immense reputation as a 
violinist, and that reputation became colossal, when the violinist 
proved herself a vocalist as well, She earned for her father 
enormous sums, The King of Prussia, who at first would not 
hear her, ended by engaging her at the rate of 12,500 livres a 
year (1771), and her engagement did not prevent her from sing- 
ing at concerts. But, exasperated by Frederick’s despotism, she 
fled from Potsdam and went to England, where she refused to 
sing six times for £2,500 or about four hundred and sixteen 
pounds a night. This was a hundred and twenty years ago. 
Mad. Patti received at Liége only 6,000 francs for one evening 
(the 3rd January). In 1868, the Diva, Marietta Alboni, received 
no more than 3,000 livres a concert from Mr Strakosch, to in- 
terpret the First Part of Rossini’s Mass. 

When at the height of her prosperity, in an hour of madness, 
and despite the King of Prussia and of everyone else, who warned 
bor her ana bcs os miserable one, Mdlle Schmehling 

a viol nam ara; six months afterwards, the 
blackguard beat her, and was ruining her. ; 
* 


Mdme Mara’s success in London, Vienna, and Venice was some- 
thing rome EF Her farewell performance in the last-named 
city produced £ ,000 livres in money, and 30,000 in jewellery. 
She went to Paris, and sang at the Sacred Concerts, but at the 
rate of only 240 livres a concert ; she was overwhelmed, however, 
with presents. It was at this period that the two parties known 
as Maratists and Todists were formed in Paris. Mdlle Todi 
was Spanish, and her talent placed her in the first rank. Legros 
assumed, in 1782, the management of the Sacred Concerts, and 
to attract the crowd pitted Todi and Mara against each other. 
It is difficult to say how the quarrel would have ended, for 
there were already signs portending scenes of violence between 
the champions of the two ladies, when an eclectic amateur cir- 
culated the following madrigal among the audience: 


‘* Todi par sa voix touchante 
De doux pleurs mouille nos yeux ; 
Mara, plus vive et plus brillante, 
M’étonne et me transporte aux cieux, 
L’une ravit et l’autre enchante ; 
Mais celle qui plait le mieux 
Est toujours celle que chante.” 

This double-edged compliment put an end to the strife, and 
the two ladies embraced. One evening that Todi sang at St 
Petersburgh in Sarti’s Armida, the Empress was in such raptur 
that the next day she sent the artist a necklace worth a hundre 
thousand livres. 

Like most of her predecessors, Mad. Mara was so deficient in 
economy, that she poor and would even have died in want, 
ae it not = os the kindness of some friends who soothed her 
ast moments. She passed away in 1838, still attempting to sing, 
In our days great female singers are more provident; there are 
scarcely any grasshoppers left.* 

( To be continued, ) 








Moms Sarat Buanstarnr, on hearing about the sad catase 
trophe at the Ring Theatre in Vienna, telegraphed from Moscow 
to the director, Herr Jauner, expressing a hope that the disaster 
Was not so terrible as reported, and asking urgently for the latest 

artioulars, This indicates something brewing in that inspired 
ittle head which will soon be translated into words, and from 
words into deeds, 


ar ee 





* Alinding to the old fable, most familiar to Frenchmen in Lafontaine’s 
charming version i 
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THE GREAT BELL OF ST PAUL'S, 
(To the Editor of the ‘‘ Times.” ) 

Sir,—I shall be much obliged if you will spare me space to give a 
few details which may interest your readers as to the casting of the 
large bell for St Paul's Cathedral. I need not say one word about 
the actual process of bell-founding; this has been thoroughly popu- 
larized by the writings of Mr Haweis and Sir Edmund Beckett, the 
former an enthusiastic admirer of Belgian bells, the latter a plain- 
spoken critic and wholesome reformer of the unscientific and often 
careless work of our countrymen. “ Big Ben” sinks into comparative 
insignificance by the side of ‘‘ Great Paul,” now lying commveusely. 
mouth upwards, in the foundry of Mr Taylor, of Loughborough. 
She (for I fear ‘Great Paul,” as a bell, must, like all other bells, be 
considered feminine) will take her rank among the six or eight 
heaviest bells in Europe. At present her position cannot accurately 
be assigned, as she has not yet passed the scales; but it will probably 
lie between the great bell ot Olmiitz, weighing 17 tons 18 cwt. 
and that of Vienna (cast in 1711), weighing 17 tons 14 cwt, 
Three furnaces, one of which was specially built for the purpose, 
poured out more than 20 tons of molten metal into the gigantic 
mould of “‘ Great Paul,” and after writing off 43cwt. as “‘ over-plus” 
and 8cwt. as “‘ waste,” this will leave 350cwt. actually in the mould, 
or a weight of 174 tons. This mass of metal, consisting of pure tin 
and copper in due proportions, was about 8} hours in course of melt- 
ing; it was apa in the furnaces in the afternoon of Wednesday, 
the 23rd of last month, and was pronounced fit for use at half-past 
10 at night. Four minutes after the rush of molten metal the mould 
was full, and ‘‘Great Paul” came into existence in one of those 
deep ‘‘ pits so mysterious to lookers-on. It was not until the even- 
ing of Tuesday, the 29th, that the heat had sufficiently abated to 
allow the men to hoist out of the pit the mould and bell in their 
‘‘ case.” This cast-iron ‘‘case” had an all-important duty to pers 
form: it had to resist the enormous strain of such a weight of metal 
when forcing itself impetuously into the mould; and so, in order to 
prevent a bursting asunder of the mould, it was made strong enough 
to bear a pressure of 200 tons. The Spee portion of the case 
weighed 14 tons; the lower plate on which it rested, seven tons. 
Including clamps and bolts, it is probable that the whole weight of 
this huge box was not far short of 25 tons. It may be easily 
imagined how great was the anxiety of all when the case was ee 
taken to pieces, the clay mould broken up, and the mighty bell bi 
by bit exposed to view. The casting proved to be as smooth and 
delicate in surface and outline as if it had been a little “treble” of 
5ewt. I have to-day, in conjunction with Mr F. C. Penrose, been 
examining the bell and testing its tone. The “skin” of the casting 
showed uno flaw of any kind whatever, and when the tone was pro- 
duced by swinging a manny Ben of iron against the sound-bow a 
musical note boomed out which was impressive beyond description, 
The dimensions of the bell are as follow:—Height perpendicular 
(from lip to top of canons), 8ft. 10in.; diameter (from edge to edge of 
lip), 9ft. 6Zin.; thickness (of middle of sound-bow), Sin, or about 
1-13th of the diameter. The note is E flat, the upper partials 3 
flat, E flat and G being just audible with the sonorous ground-tone, 
The general appearance of the bell is handsome, and ail campano- 
logists should, if able to get to Loughborough, take a walk round 
here, and also have an eye to the many valuable appliances which 
Mr Taylor has pee oc en ayes for the perfecting of his art, The 
cost of the bell and hoisting it into its place in the upper part of the 
north-west tower will be about £3,000, a portion of which has already 
been contributed. It has been decided to use the beil for the fir-t time 
ou Easter Sunday next, when 1 siali be surprises ti Loe ue at 
realize the tact that ‘‘ Great Paui” is wortuy alike oF wie if 
city and splendid cathedral, I am, Sur, your obedient servauct, 

JouN Stalnae, Organist y st Laul’e. 

December 7. 





There lived a good fellow, Charles Kenney, 
Who rhymed for the pleasure of many ; 
For his loss here’s a tear, 
But on me, I much fear, 
Has not fallen the mantle of Kenney, M. ©, 











Mpmer Domnut st Domyd Duwirru Jonnrscu (late Miss 
Bessie Richards) has left ingiand, with Ler husband, for Buchar- 
est, May good luck and happiness await on tuem, ‘here isa 
ag of val of W in the legitimate way being done for music 

@ capi allachia, if the talented yo inglish artiat 
gota her mind 40 it, Be ghee / ng Hegre tie 
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THE DUKE OF ALBANY ON MUSIC. 
(From the ‘‘ Daily Telegraph,” 13th Dec. ) 

Three members of our Royal House went down to Manchester yes- 
terday, and addressed a public meeting, in order, as stated by the 
Duke of Edinburgh, to enlist sympathy on behalf of music, and to 
obtain an expression of opinion that the time has arrived when the 
advancement of that divine art in land should be promoted by 
the establishment of a central public institution ranking in impor- 
tance with the national Conservatoires on the Continent. Consider- 
ing the nature of this demonstration, it would appear that the state 
of music among us is regarded, in high and influential quarters, as 
calling for conspicuous attention. 7 princes do not assemble 
in force, make long winter journeys, and s from public platforms, 
for trivial reasons. We are justified, therefore, in assuming that 
the appearance of the Duke of Edinburgh, the Duke of Albany, and 
Prince Christian in the Manchester Atheneum indicated their own 
grave concern, and, it may be, that of the exalted section of society 
to which they belong, for the better condition of musical art. We 
will not stop to enquire whether this solicitude is justified in every 

icular by facts—whether music has fallen so low as to need for 
its improvement an extraordinary application of the most powerful 
social forces. It would probably be discovered, were such an inves- 
tigation made, that, for all our lack of organized appliances and 
means to boot, the art is making as much real progress here as 
abroad. But, whatever the truth on this point, we must all admit 
that there is ample room for re Nba that much needs doin 
in order to develop and utilize the natural gifts of our people, pen 
that the advocacy of musical culture by men of eminent position and 
corresponding influence is an advantage not to be lightly regarded. 
ing this in mind, we are bound to see in the visit of the Princes 
to Manchester a fact of high significance, the more because it took 
a in connection with an art which down to the present time has 
pen left to care for itself. Prince Leopold happily described music, 
yesterday, as ‘‘a refining and elevating influence in common life; 
one of the best bonds of the family circle, and one of the keenest, 
purest, and most delightful of pleasures,” Every word of this is true, 
and precisely in the verity of his Royal Highness’s statement lies 
the reason why music has not earlier become an object of official 
interest and organized support. We area ical people, and one 
on gheoyen of this quality consists in declining to recognize as practi- 
objects mere influences, however refining, domestic “ bonds,” 
however potent, or pleasures, however pure. so far as the pre- 
sence of the Royal Dukes at Manchester shows a truer perception of 
the relative importance of things, we may congratulate ourselves 
upon an advance the result of which it is impossible now to 
measure. 

It must be said for the illustrious speakers that they addressed 
themselves throughout to the main issue. The Duke of Albany, 
upon whom, in the division of this interesting labour, had fallen the 
duty of being esthetic and historical, did not waste much time upon 
the nature of music. Cultured in the ‘‘ ethereal art,” as he is 
known to be, his Royal Highness could searcely have added much to 
the store of human knowledge upon a matter which, in its essence, 
evades analysis and almost defies déscription. The speakers very 
properly kept in view a more prosaic and more useful part of their 
subject. It was needful to show that the musical condition of 
England demands improvement, and that there are reasonable 
grounds for believing the process to be feasible. We shall not follow 
the Duke of Albany through his interesting and generally accurate 
sketch of the history of the art in England—probably the first lec- 
ture on such a theme ever delivered by Royal lips. The gist of the 
argument was that we once made music for ourselves ; that for the 
last two centuries we have imported it ; and that it is both desirable 
and possible to return to our old practice. Concerning the first of 
these statements no dispute can arise. The rank of England among 
musical nations from the early development of the art until the 
Stuart troubles began was an exalted one, if not, in some respects, 
the highest. It is no less true that our country lost the distinction 
and became largely dependent upon foreigners for a supply alike of 
artists and compositions. The Royal speaker who, yesterday, had 
to state this fact had, also, to account for it. He found its cause in 
civil war, in continued struggles with powerful Continental States, 
and in the growth of commerce. As to this, there may be some 
difference of opinion. We doubt whether wars and revolutions 
materially interfere with musical culture, and Germany supplies a 
case in point, the advance of the art in that country being most 
rapid and its national character most fully determined during the 
long contest with Napoleon. The Royal eer was, we believe, 
nearer the truth when he placed ‘‘ growth of commerce” among the 


reasons of our musical decadence—assuming that the expression 
‘*growth of commerce ” me 
marvellous development w 


be taken as including all of the 
ch has raised England to its present 





pinnacle of material greatness, Empire-building, when the people, 
not kings and conquerors, are the workers, and when the wea, 
used are those of peace, not war, is the most absorbing pursuit in 
which a nation can engage. It appeals to powerful sentiments of 

rsonal interest, as well as patriotism ; from it flow wealth and 

onour, and for youth it has irresistible attractions. England, at 
any rate, attained her astonishing position only by devoting every 
energy to that end, and among the dings neglected was music. 
preoueal mind of the community deemed it cheaper to import the 
article. 

Everyone must see that the consideration just pointed out dis- 
tinctly bears upon the question whether we can resume the home 
manufacture of music. Having secured an Empire on which, as is 
often boasted, ‘‘the sun never sets,” and being somewhat in the 
position of Alexander when there were no other lands to conquer, 


are we disposed to let our national energies fall back imto their old 
courses? There are very few indications of such a state of things. 
Art culture, no doubt, is receiving a share of attention among 


certain classes, despite the merciless ridicule which exaggerations 
have called forth ; yet the vast mass of the nation remains not only 
absorbed in the pursuit of material gain, but convinced of its being 
the highest, almost the only, g Music has not in any per- 
ceptible degree changed its character as an unpractical and, save in 
exceptional cases, unprofitable thing. It is ed, as his Royal 
Highness said yesterday, in the light of a mere amusement, placed 
on a level with dancing, and by grave men of the world looked at 
as fit only for women and children. Obviously, therefore, a great 
change must come over the nation before this restless, money- 
making, wealth-worshipping race of ours can give its mind to 
musical culture in more than a partial and unsatisfactory degree. 
That, however, is no reason why men who recognize the value of 
the art should refrain from urging its claims, and apenln gages 
themselves for the promotion of its interests. With to the 
National College of Music—so earnestly advocated by the Royal 
Princes—it is, of course, too early to say much. Its charter is not 
before us; and we have little or no means of estimating the suit- 
ability of its constitution to the end in view. Ita “ however, 
that the authorities of the Royal Academy of Music have declined 
to fall in with the scheme, and already the unanimity essential to 
an undivided front seems hopeless. But there is no risk in express- 
ing an assurance that the project, when fully ea will receive 
fair and impartial consideration, stimulated 7 a disqui con- 
sciousness in many quarters of having allowed the musical talent of 
the country to run to waste. The National College of Music may 
come into existence or it may not; but in any case, having regard 
to the present condition of the art, music-lovers and those who 
would promote the spread of refining influences among the people 
cannot fail to derive hope and encouragement from the noteworthy 
proceedings of yesterday. 





THE LONELY COT.* 
FOR MUSIC, 
In that cot there dwelt a maiden, 
Fair and spotless like the Hower, 
And the gentle hands that led her 
Trained the stately lily bower ; 
But a lover came to woo her, 
Stole the maiden fair away, 


In a fair and peaceful valley 
There a lonely cottage stands, 
Round that cotonce bloomed a garden, 
Tended by strong, loving hands ; 
In the garden grew a lily, 
Sweet and pure it raised its head, 
Till one night the storm swept o’er it, | And the master of the garden 
And the lily fair was dead. Lost his flowers both that day. 


Still the cottage has its garden, 

But no more the flowers grow, 
Rank weeds cluster round the lattice 
Where the roses fair did show. 

In the dear, old village churchyard, 
There the master peaceful sleeps, 

Lilies o’er his grave are bending, 
Overhead a willow weeps. 





* Copyright. Arice Mowsray. 











Grau’s French Opera Company, with Mdlle Paola Marie as leadin, 
artist, made their first ap ce since their return from Sow 
America on the 28th ult. at the Globe Theatre, Boston. 

Mr Elsner, the accomplished violoncellist of Dublin, and his cara 
éposa, were amo’ ts invited to the net given last week 


the 
at the Vieeregal ‘Lodge by their Excellencies Lord-Lieutenant 
and the Countess Cowper, 


















Dec. 17, 1881.) 


THE MUSICAL WORLD. 807 





EDINBURGH UNIVERSITY MUSICAL SOCIETY. 
ELEVENTH ANNUAL Megtine. 
24th November, 1881. 

This meeting was held as usual in the Music Class-Room of the 
University. was a large attendance of students, and 
among those present were Sir Alexander Grant, Bart., Principal 
of the University; Professor Sir Herbert Oakeley, Professors 
Rutherford, Calderwood, and Dickson; Mr Imlach, P.R.C.S.E., 
Dr Peddie, Mr Small, &c. The chair was occupied by Sir 
Herbert Oakeley, President of the Society, who was received 
with applause, and said :— 

‘Sir Alexander, Professors, and Gentlemen of the Musical 
Society,—We hold to-day the Eleventh Annual Meeting of the 
University Musical Society which has taken place in this class-room, 
and are thus commencing the second decade of them, and enterin 
upon the sixteenth year of the foundation of our institution, a wo! 
which I use advisedly as not being now, I think, too hopeful or too 
confident a term for an established and progressive choral associa- 
tion. It is often said that the average duration of an amateur 
musical society is that of three years, and in our own case it seemed 
not improbable that existence might not be of longer duration, as 
may, a = be remembered by any who were here in the winter 
of 1870. t the difficulties which then appeared to loom in the 
horizon of our ‘Music of the Future’ gradually passed away, 
owing in great measure to the interest in which our efforts were 
regutied by the Senatus Academicus generally, and by some of my 
esteemed colleagues in particular—of whom a few are still with us— 
who during the last ten years have shown by presence on these 
occasions, and by able advocacy of the claims of our Society, that 
the University authorities look upon your progress with approval. 
But, as in most matters, our measure of success has not been 
attained without various difficulties which must always attach 
themselves to a body so fluctuating and uncertain, both regarding 
office-bearers and general members, as is ours—difficulties unique in 
kind, and which should be born in mind by those who may be dis- 
posed to regard this Society as if it did not radically differ from 
almost any other musical association, 1t should always be re- 
membered that at the beginning of each winter session the matériel 
of the chorus is greatly and seriously changed, so as to render 
n a return each November to the interesting and delectable 
study of the ‘A BC’ of music. It is probably within the mark 
to say that more than half those who join us each winter do not 
know a note, sign, or eee of music—cannot sing a scale 
correctly, perhaps scarcely know a crotchet from a quaver, or a 
sharp from a flat. In the course of four years a whole genera- 
tion of student-life passes away, and since the first general 
meeting, held here in December, 1871, three of such generations 
may be said to have come and gone. Indeeed, I doubt if there 
are now present more than three or four of those who were 
members in the ‘middle ages’ referred to— for , instance, 
Professor Rutherford, Mr Small, and myself. In the case of almost 
any other choral class the instruction of one year may reasonably 
be supposed to tell on that of the next year, and, moreover, mem- 
bers generally have more time for practice. Here not more than 
sixteen weekly —« can be counted on, and out of this number 

y 


perhaps half are missed by some members, Such difficulties, which 
are ‘ahesent in this instance, cannot but greatly retard the advance 


which, under more favourable circumstances, might, after ten years, 
have been looked for. But taking a brighter view, and all con- 
sidered, it seems a matter for congratulation that so much has been 
done, and that concerts have annually been given, which have 
ae taken their place among the most popular of the season. 
nd when, as often,—and as now, at the commencement of the 
session—the broken links of the chain seem hard to rivet, and the 
digjecta membra of the chorus seem difficult to put together again, 
the consideration of what has boen achieved in past years, and of 
the enthusiasm shown, always encourages a hope that again a suc- 
cessful choral session may be in store for us. 
“ Here my thoughts naturally revert to the approaching tercen- 
of the founding of our University, which Sir Alexander tells 
me will probably be held in the autumn of 1883, when two or three 
days of festivities will be held, and when invitations will be sent to 
leading representatives of science and art in the kingdom and beyoud 
it. This Society ought then to make a respectable appearance by 
giving « students’ concert to our illustrious Cer Musical pre- 
parations for the event should soon be considered, and a selection 
made from the pieces given sues the last ten years which have 
roved the most successful in performance and in reception, The 
me of year, perhaps October, when the commemoration will occur 
may prevent many members not resident in Edinburgh from assist- 
ing; and on this account, if not for other reasons, we should, I 





think, invite co-operation from other Scottish Universities, each of 
which now has a musical society. From each a contingent would, 
I believe, willingly be sent. St Andrew’s and Aberdeen seem in- 
clined to go along with you by practising the same music in view of 
our tercen programme, and, as I told members last year, Pro- 
fessor Mackendrick has given me good hope of the interest of 
G w students, > 
‘‘For the reasons mentioned regarding vacation time, a contin- 

ent either University might send would be small, but the Edin- 
urgh nucleus would be swelled, and even a hundred voices would 
be sufficient. And it would bea grand occasion for illustration of 
‘ union in song,’ and remind us of our 1879 programme, that 

, 3 which here the flame rekindles for our loved and native land, 
BUill shall bind our hearts together, and unite us hand in hand,’ 
—which fine part-song, by Mendelssohn, should certainly be 
one of. the festival selections, and also Sir Walter Scott’s Fas mal 
ing ‘Hail to the Chief,’ set for mixed voices by one 

of Music at this University, and for men’s voices by another, 
In some dozen years Aberdeen University may be celebrating her 
four hundredth birthday, and no doubt would then invite members 
of this Society to assist at Aberdonian festivities. We should be 
proud of the existence in Scotland of those three other University 
Musical Societies, as having to a great extent been the fruit of our 
example in originating such a Society at our metropolitan University 
and proud also of the appearance of a long-desired but quite novel 
feature in Scottish student-life. And while on this subject I cannot 
refrain from here repeating my gratification at having witnessed 
during the last sixteen years so marked an advance in choral as well 
as in orchestral music in Scotland, and also at having seen~let us 
say—a decrescendo molto in hostility to the organ. this is an 
indication of a rewakening from the curious apathy and lethargy 
regarding cultivation of the finest of the ‘fine arts’ which so | 
existed in a country always renowned for its love of song, thou 
‘no doubt the paradox may be explained by the Greek proverb— 
‘Tis NavOavovens povorxfs ovdels Aéyos’ (or ‘Music forgotten, or not 
heard, is held in no esteem’), And, as probably you will have 
noticed, Edinburgh, already known to possess most appreciative 
audiences at literary meetings of all kinds and at scientific congresses, 
seems now to be gaining or recovering her repute in her recognition 
of less severe but perhaps not less elevating studies, by extension 
of her patronage and homage not only to Music, but to that other 
noble art, the Drama. In confirmation of this I need only allude 
to the recent triumphs here of a great actor and actress, who, by a 
few admirable performances, have achieved a success said to be un- 
paralleled, out of London and in so short a time, in histrionic annals, 
and so soon as those performances terminated, an opera-company com: 
menced a series of re tations, given in a ‘language under: 
standed of the people, and by British artists. Considering our 
distance from the musical centre of the kingdom, the opportunities 
here of hearing good music are not few, though it is to be hoped 
they may soon be more frequent. We have several choral associa: 
tions and an amateur orchestral society ; and the annual visits of 
two eminent conductors, with their bands, secure—thanks to General 
Reid and to the Edinburgh and Glasgow Choral Unions~-some 
excellent orchestral performances, equal, in number, at all events, 
to that of the Muses, whereas, even within my recollection, there 
used to be not more of such performances than the number of the 
Graces, I may add that a hope was at one time entertained of 
bringing here this year one of the first conductors in he oe with 
an orchestra—I mean Hans Richter, of Vienna; but the idea had, 
for various reasons, at least, for the present, to be abandoned, and 
his visit was restricted to London, where he gave, amongst other 
good things, a d reading of two of Beethoven's :reatest ; m- 
phonies, 7 1 attention to these encouraging facts, and tore cry 
musical progress here, is, I hope, @ legitimaie digression at ay 
annual meeting of a Society formed for the study and practice of 


choral music,” 
(To be continued. ) 








New York.—Rudolf Biall, formerly musical director at the 
Wallner Theater, and Kroll’s Theater, Berliss, died here, of heart- 
disease, on the 28rd ult, Born on the 26th August, 1834, at Habel- 
schwerdt, Biall studied under Brossig in Bréslau, where, when 
only fourteen, he was engaged as violinist at the Theatre. He 
subsequently went to Berlin, After creating there a sensation as a 
solo performer he organized several long tours, one of which took 
him to Australia, where he had a brother livi On his return to 
Berlin, be became conductor at the Wallner Theater and in that 
capacity, besides music for numerous farces, composed thie operetias 
Herr von Papillon, ais ate &o. In 1877, he became lessee .of 
Kroll’s Theater, but’ year later went again to New York, once more 
achieving 4 reputation as an excellent condueten, 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-FOURTH SEASON, 1881-82. 


DrzEcToR—Mk 8. ARTHUR CHAPPELL. 


THE FIFTEENTH CONCERT OF THE SEASON 
WILL TAKE PLACE ON 
MONDAY EVENING, JANUARY 2, 1882, 
At Eight o’clock precisely, 
Programme. 


Part I.—Quartet, in D minor, No, 3, for two violins, viola, and violonce!lo 
(Cherubini)—MM. Straus, L. Ries, Hollander, and Piatti; Serenade (Schubert) 
—Mr Edward Lloyd; Sonata, in E flat, Op. 31, No. 3, for pianoforte alone 
(Beethoven)—Mdlle Marie Krebs. 

Part II.—Quintet, in O minor, Op. 16, for pianoforte, violin, viola, violon- 
cello, and double bass (Goetz)—Mdlle Marie Krebs, MM. Straus, Hollander, 
lteynolds, and Piatti; Song, ‘The Evening Song” (Blumenthal)—Mr 
Edward Lloyd ; Introduction and Polonaise Brillante, in O major, Op. 3, for 
pianoforte and violoncello (Chopin)—Mdlle Marie Krebs and Signor Piatti. 

Accompanist—Mr ZERBINI. 


BEETHOVEN. 
SATURDAY AFTERNOON, DECEMBER 17, 1881, 
At Three o'clock precisely. 
Programme. 


Quartet, in C major, Op. 59, No, 3 (dedicated to Count Rasoumowski), for 
two violins, viola, and violoncello (Beethoven)\—MM. Hollander, L. Ries, 
Zerbini, and Piatti; Song, “‘Thou’rt passing hence” (Sullivan)—Mr Santley ; 
Sonata, in CO sharp minor, *‘ The Moonlight,” for pianoforte alone (Beethoven)— 
Malte Junotha ; Song, “‘ Medje” (Gounod)—Mr Santley ; Grand Trio, in B flat 
Op. 97, for pianoforte, violin, and violoncello (Beethoven)—Mdlle Janotha, 
MM. Hollander and Piatti. 


Accompanist—Mr ZERBINt. 


A TO CORRESPONDENTS. 
_ VENTRE-A-TERRE.—Velocipede, or Bessy Bedlam. An explosion 
isimminent. Eclipse or Flying Childers.—Clarissa? Alas! Manon? 
Heélas! ‘“‘ Pliny”—said the late Professor Key—‘“‘lied for lying’s 
sake.”—Read Avicenna about widgeon, and Godwin’s Hssay on 
Sepulchres (which will be published next year). 
_Eprs or Ipswicu.—Received. May possibly swim. Nokes of 
Norwich is invalid ; so is his great aunt by the mother’s side. 
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Go the Greater Egg. 


IZ saw faire Chloris walke alone 

When feather'd raine came softly downe, 
Then Jove descended from his tower 

To court her in a silver shower. 

The wanton snowe flew to her brest 

Like little birds into their nest ; 

But overcome with whiteness there, 

For Griefe it thawed into a teare, 

Then falling down her garment hem, 


To decke her, froze into a gem. 6. h. 











ele Shes Cambridge Anibersity. 
INAL INATION FOR THE DECREE 0 
XAM OF hte. F BACHELOR 
December 1 and 2, 1881. 

The following candidates were examined and approved: 

Briggs ; Crook ; Dunstan ; Fall ; Halton; Latham, M.A, (Trinity) 
Roberts; Steveris (St John’s) ; Stokoe (E 5! ; i 
a Ls eae 8 oe (Einman,) ; Tutt; Wareing ; 


G, A, Macfarren; E. T. Chipp; C, V, Stanford (Examiners), 


Goiettetcherntnet 


Av the Saturday Popular Concert of to-day (the 14th and 
till after Christinas all three insti umental eo are by Ft 
hoven—Hasutmo i quartet No 1, “Moonlight Sonata,” and 
grand B dat trio, Mdlle Marie Krebs makes her first appearance 
for thy s¢.noti at the 16th cohoert (Jau. 2, 1362,) 











SACRED HARMONIC SOCIETY. 

£ Spe performance of Professor Macfarren’s St John the Baptist by 

this society on Friday last made a deep impression, due in part 
to its own merit but in other and greater part to the 
exalted character of the theme. We have not now to speak of 
this oratorio for the first time, nor, looking back upon what was 
said respecting its production at the Bristol Festival of 1873, and 
subsequently, do we see cause to retract a word of praise. St John 
the Baptist has taken a firm hold upon public appreciation, and its 
position is none the less firm because gained by steps which, if slow, 
have been sure, Generally speaking, it is in art as in nature—that 
which lasts matures at leisure, while the ephemeral rushes into 
popularity and dies. But, though Professor Macfarren’s oratorio 
holds a place the nature of which is very significantly indicated by its 
renewed performance under the auspices of a cautious society like the 
Sacred Harmonic, we do not hesitate to say that its ultimate hon- 
ours have yet to come. This, on the face of the matter, must needs 
be ; and here a prophet runs no risk, because, as far as knowledge 
of the future can go, he knows music so masterly needs time for 
general comprehension. It has its parallel in some heroic painting 
by a great artist, who wrought for patient eyes and cultured judg- 
ment rather than in some genre scene which promptly tells its tale, 
and a little later is forgotten. We have reason, therefore, to be 
proud of this English oratorio; and we are proud of it. What 
though St John the Baptist may still be unknown outside our own 
country ? What though the traditional contempt of the Continent 
for everything connected with music in England—save the money 
that music makes—blinds Frenchmen, Italians, and Germans to our 
real claims? Professor Macfarren’s work remains an epic all the 
same, and about those who do not know it we may safely say, ‘‘ So 
much the worse for them.” This is also true—St John the Baptist 
has transferred the chief honours of oratorio to our own country. 
Spohr by his Last Judgment and Mendelssohn by his St Paul and 
Elijah had to place them to the credit of Germany, but now they 
have come back to the land in which Handel lived, laboured, and 
died. If any one doubt this let but an impartial view be taken of 
St John the Baptist, with which we might class Sterndale 
Bennett’s beautiful, though neglected, Woman of Samaria, and 
belief will follow. At any rate we know nothing modern of their 
kind which is entitled to compare with those two works. On his 
first oratorio Professor Macfarren may safely base a claim to rank 
among the great masters in its branch of art. He has risen therein 
to the height of a lofty argument, doing so with strong and steady 
wing, and in the act has shown how modern grace and beauty— 
witness the scenes of the Baptism and Herod’s Banquet—can har- 
moniously combine with the sturdiness and severity of traditional 
qualities. St John the Baptist is a monumental work—monumentum 
@re perennius, 

The performance was exceptionally fine, and for this special credit 
is due to the conductor. With a true artist’s sympathy for a brother 
musician’s work, Sir Michael Costa interested himself greatly in the 
preparation of the oratorio, personally directing, we believe, every 
choral rehearsal, and taking infinite pains to make the assurance of 
success doubly sure. The result must have gratified him hardly less 
than the composer, while it certainly delighted the audience, who 
listened, from beginning to end, with marked interest, and fre- 
quently applauded with enthusiasm, We should add that the music 
is very far from easy. It puts the best orchestra and chorus on their 
mettle, and gives them reason to feel that they cannot afford to treat 
it in other than a serious mood. Yet, on Friday night there was 
hardly a hitch. Once, in the ethereal passage descriptive of the 
descent of the Holy Dove, a wind instrument entered a bar too soon, 
and once, in the finale, the sopranos missed their ‘‘lead.” These 
were really the ouly blemishes worth mentioning and their fewness 
is significant to an extent which those who know the work will ap» 
preciate. It would, perhaps, be superfluous to praise the orchestra, 
but we cannot pass over the singing of the chorus without hearty 
praise, As at the previous concert, it was of the highest quality; 
power aiid beauty of tone being supplemented by precision, unity, 
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and expressiveness to an extent that may have excited, in the casual 
visitor, no less surprise than admiration. The oratorio demands good 
soloists, and had them in Miss Mary Davies, Mdme Patey, Mr Lloyd, 
and Mr Santley. Mdme Sherrington, it will be remembered, was 
the original representative of the daughter of Herodias, and sang, 
at Bristol, a remarkably florid and brilliant air, ‘‘I rejoice in my 
youth,” with much effect. Subsequently, Professor Macfarren 
reset the words, out of consideration, perhaps, for average executive 
means, but of this Miss Mary Davies did not avail herself, choosing 
the original song. Her boldness was justified by a complete triumph. 
She sang with so much neatness, precise intonation, facility, and 
spirit, that even her warmest admirers were surprised, and the 
audience, startled out of the gravity becoming to oratorio, fairly, 
shouted their approval. The young artist deserved it all. No 
applause was ever more honestly earned. The part of the contralto 
was again in Mdme Patey’s hands, and, being there, was again safe. 
It demands exceptionai skill in recitative, and as this lady has been 
known to win an encore for recitative it may be imagined that all 
requirements were met with ease. Her chief effect was made in the 
narrative of the Divine baptism, every word of which told. Mr 
Lloyd again delivered the music of Herod in admirable style, and 
Mr Santley sang that of the forerunner with a justness of expression 
and a perfection of artistic skill that left nothing to desire. We 
should add that all the principals joined in the quartet ‘ Blessed 
are they,” and, doing their work most excellently, won for it an 
encore. At the close of the performance, which Sir M. Costa con- 
ducted with unfailing skill, there were loud calls for Professor 
Macfarren, who bowed his thanks from the topmost gallery. The 
cheers which greeted him were significant of success fairly won 
and fame honourably established.—D, 7’. 








Manns’ Testroonian Funp.— A committee having been 
formed in Glasgow, where Mr Manns’ musical services are much 
appreciated, and having requested that the subscription list of 
tis fund may continue open till the close of the musical season 
in Scotland, the London committee have resolved that the list 
shall not be closed until the last day of February next. 

We are requested to state that Mdme Isabel Fassett is not 
going to sing at the oratorio services, held by Archdeacon 
Dunbar, at Brixton, and that the use of her name in the an- 
nouncements of those services is wholly without authority. 

Mp.ie VicroriA DE BuNSEN, we are sorry to learn, has been 
seriously ill since her return from the continent, but is now re- 


covering, and, it is hoped, will be able very shortly to resume her - 


professional duties. ‘The engaging manners and agreeable talent 
of this young artist are well known to many of our readers who, 
we are confident, will be very pleased to hear of her convalescence. 

BrvsszELs critics speak in glowing terms of the way in which 
Miss Emma Thursby sang Mad. de Rothschild’s “Si vous n’avez 
tien 4 me dire,” Proch’s “ Variations,” and other pieces at the 
Cercle Artistique. 

Arrer playing, with brilliant success, at Lausanne, Lyons, and 
Bordeaux, Mad, Montigny-Rémaury will return on the 20th inst, 
to Paris, where she intends spending the winter. 

Sarony has paid Mad, Adelina Patti 1,000 dollars for the ex- 
-_— privilege of taking and selling her portraits in the United 

tates, 

Vicror CovattHac publishes the following tarif of the Paris 
Claque ; Ordinary reception, 5 fr.; more enthusiastic reception, 
10 fr. ; three receptions, 20 fr, ; simple call, 25 fr. ; unlimited calls, 
650 fr.; murmurs, when the applause fails to take, 15 fr. ; grinning, 
5 fr. ; laughing, 5 fr.; irrepressible laughter, 10 fr. ; exclamations 
such as; “ How comic!” “ How amusing!” 15 fr, Under this 
last head, according to M. Couailhac, must be included, no doubt, 
the observations, frequently heard when the public are leaving the 
theatre; “ What a splendid company !” “How well they act up 
to each other!” “ Better than the Frangais;” “Clever man- 
ager,” do, 

Drxspen,—At the Theatre Royal, the first novelty of the operatic 
Beason was Nessler’s Rate von Hameln, produced on the lst 





inst.. It was favourably received, but would be improved by com: 
pression, 








THE LILY OF KILLARNEY AT MANCHESTER. 





(Cast at the Prince’s Theatre. ) 

{Hardress, Mr F. C. Packard ; Myles-na-Coppaleen, Mr Lyall ; 
Mr Corrigan, Mr Leahy ; Father Tom, Mr H. Pope ; Danny Mann, 
Mr Ludwig ; O’Moore, Mr Dwyer; Hyland, Mr Harrington; Mrs 
Cregan, Miss J. Yorke; Miss Ann Chute, Miss Warwick ; Sheelah, 
Miss J. Warren ; Eily O'Connor, Miss Julia Gaylord. ] 

( From the ‘* Examiner and Times.” ) 


Benedict’s melodious Irish opera had not been given here for 
some time before last night, though The Lily of Killarney has 
been one of the most successful works in the repertory of the 
Carl Rosa Company. Of all its composer’s numerous works this 
lyric setting of the Colleen Bawn is assuredly the most popular, 
and the public verdict is thoroughly justified. Benedict is in- 
variably a musician, and only a master of form and one well 
skilled in the mysteries of vocal and orchestral effect could have 
written this opera. But the distinctive character of The Lily of 
K“iarney is the national colour in its themes and their musical 
treatment. Sir Julius has admirably caught the spirit of Irish 
music, and this without any sacrifice of his own originality as a 
melodist. There was another large audience last night, and the 
opera was thoroughly enjoyed. Little, however, need be said 
about a performance which, in nearly every detail, is so pleasantly 
familiar here. Was there ever a more charming Eily O'Connor 
than Miss Gaylord, or one who realized more vividly the pathos 
of the sad story? No one certainly has sung the music more 
expressively, while not a point is lost in the acting of this accom- 
plished and popular artist. Miss Josephine Yorke makes Mrs 
Cregan as important a character in the opera as the composer 
intended, and her fine voice and careful singing add much to the 
effect of the concerted music. Miss Warwick, a very useful 
member of the my Sy, was efficient as Annie Chute, the second 
victim of young Mr regan’s inconstancy, Mr Packard has so 
long been identified with the character of Hardress Cregan, that 
almost any other singer would be unwelcome. There are not 
many more un parts to play, but Benedict has done his 
best to make Hardress acceptable, and Mr Packard admirably 
carries out the composer’s intentions. 

Mr Lyall is at his best as Myles, and that is giving him very 
high praise, From the moment he enters—nay, before he enters 
—the sympathies of the audience are with this most devoted and 
kindly of ne’er-do-weels when played by this admirable actor. 

It was as Danny Mann, if we mistake not, that Mr Ludwig 
first displayed the tragic power which, combined with his unquess 
tionable merits as a singer, have won for him a distinguished 
place on the English lyric stage. Mr Ludwig's conception of the 

is quite original ; and, if he is the gloomiest operatic Danny 
certainly not the least artistic, The minor parte 
were fairly Well played, but it is too mush to expact every membey! 
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of an opera company to be capable of mastering the Irish brogue. 
The band and chorus were as competent as usual, and in the cos- 
tumes and stage appointments there was much to admire. 


( From the ‘‘ Guardian.” ) 


That a German should have been able to so identify himself 
with the spirit of the music of another country as Benedict with 
that of Ireland in this opera is a remarkable instance of the 
adaptability of genius. He has not cast aside his mastery of the 
musical art, developed by those who believe that whatever is 
purest in art is common to all countries. Instead of this, he 
employs all the armoury of acquired knowledge, and grafts 


upon it special features of musical interest which we recog-' 


nize as giving local colour to the Lily of Killarney. He 
has not even disdained to appropriate what is good in 
popular song—-of which the insertion of the “ Cruiskeen 
Lawn” is a proof—as well as the introduction—how far 
authorized we are unaware—of the absurd, but characteristic 
“Royal Artillery” song, with which Myles-na-Coppaleen makes 
his entrance, Amongst the exquisite fancies which, while the 
creation of the composer, almost smack of the soil, ‘I am alone,” 
must take high place, while the whole of the first act is imbued 
with the spirit of the scene. Now and then something has been 
introduced, for its intrinsic beauty—some melody, perhaps, long 
floating in the composer’s mind—and which is there in spite of 
a certain shock produced by the contrast in style with the rest of 
the work. Such are the boat songs in Acts 1 and 2. We would 
not on that account omit them, for they are musical gems, but 
their spirit is more in harmony with the calm surface of a Venetian 
lagoon than with the rugged shores of an Irish lake. The con- 
certed pieces are amongst the most remarkable to be found in 
modern opera. Elaborately wrought, they are still vocal, which 
is more than can be said of the grander lyric compositions of 
late years. The wild “Horse-race” chorus, as shown last evening, 
is perfectly practicable, and the finale to the first act is a model of 
its kind. We cannot omit, either, to point out the scene com- 
mencing with the duet, “ Ah, never was seen,” which almost 
reaches a higher standard as a coherent whole than any other 
portion of the opera, Miss Gaylord is a picturesque and lovable 
Colleen Bawn, and sings as charmingly as she acts the part of 
the simple girl. Mr Packard continues to advance in the direc- 
tion noticeable when the company was last in Manchester. He 
has evidently endeavoured to reconcile the inconsistencies of the 
part of Hardress as ordinarily conceived, but the part requires 
further modification to reconcile the situations in the first act. 
Mr Ludwig’s Danny Mann is a powerful effort, and his singing of 
the ballad of “The Colleen Bawn” well deserved the encore it 
obtained. Miss Yorke plays Mrs Cregan in her best style, Miss 
Warwick doing excellent service as Ann Chute; while Mr Lyall 
continues to make us forget the sorrows of Myles in his grotesque 
humour. Mr Pope as Father Tom, and Miss Warren as the old 
dame of the cottage, are both serviceable. 


————— 


CONCERTS, 

, Roya Apert Hatt.—The concert given by Mr William Carter, 
in celebration of St Andrew’s Day, was very well attended, the vast 
interior of the Albert Hall being almost, if not quite full. Presum- 
ably many of the audience were Scottish people who took a personal 
interest in what was done, and were ready to applaud, asa testimony 
of patriotism in the land of the Southron, anything and everything, 
from a movement of Mendelssohn’s “Scotch ” symphony, played b 
Messrs Bending and Carter on the organ and pianoforte, to a pibroch 
shrieked and droned by the bagpipes. However the vast crowd 
may have been constituted, it is certain that the various pieces, 
vocal and instrumental, were well received. Indeed, so much 
enthusiasm marked the proceedings that the entertainment was 
repeated on the Saturday afternoon, Dec, 10, The appearance of 
Mdme Christine Nilsson was naturally a great attraction, first 
because her presence in a concert-room on a popular occasion is by 
no means frequent, and next, because if there be any class of music 
that she sings better than another it is national airs, A child of 
the people herself, people’s songs seem to come more easily and 
expressively from her lips than the ornate strains of the schools. 
At any rate, she finds by their means a shorter and readier way 
to the hearts of those who listen. Qn this occasion, Mdme Nilsson 


first gave ‘‘ Auld Robin Gray,” bri to bear familiar 
gad touching ditty not only her iyriefeding, but Tanites of her 





dramatic power. No doubt it may be argued that such simple 
ballads require a simple delivery, and need no heightening of colour ; 
but the audience, one well qualified to judge, seemed to think 
differently. The accomplished artist next sang, with Mr. Maas and 
the choir, the ‘ Miserere,” from J! Trovatore. This was travellin 
a good way “‘ out of the record.” Nevertheless, all present ap 
to like the excursion, and insisted upon repeating it. Originally, 
there was nothing of a Caledonian tinge about Mdme Nilsson’s third 
selection—a song entitled ‘‘ Lost,” newly composed by Mr Louis 
Engel, who accompanied it on the pianoforte. But by dexterously 
inserting a sub-title, “or the Scotch Lassie,” the desired rapport 
was established between theme and audience. The song is one of 
shipwreck ; the “ thrill” of the verses is enhanced by music unaffec- 
y, therefore all the more esis. expressive; and, as the 
Swedish artist bent to it her full energies, an encore was inevitable. 
Finally, Mdme Nilsson gave ‘‘ Robin Adair,” and with it t her 
evening’s success to aclimax. Mdme poorene was scarcely less fortun- 
ate in securing marks of approval by her rendering of the ‘‘ Blue Bells 
of Scotland ” and ‘‘ Caller Herrin,” while much applause rewarded the 
efforts of Miss Henriette Beebe and Miss Helen Meason. The last 
named artist, as a true Scotch “lassie,” may be assumed to have 
had her heart very much in the work. Certain it is that she sang 
‘* John Anderson,” “ Logie o’ Buchan,” and ‘‘ The Highland Watch 
with a connaissance de cause, to say nothing of vocal skill, which the 
audience promptly recognized as genuine and re ed by loud 
re-calls. ‘The fine voice of Mr Maas was heard to great advantage 
in “Mary of Argyle” and ‘‘ Draw the sword, Scotland” (encored) ; 
nor did Mr Sauvage and Signor Ghilberti fail to make their mark. 
Among other attractions were the singing, by Mr Carter’s choir, of 
pee harmonized national airs, and the performance, by the Scots 
Guards’ band, of some appropriate selections.—D. 7’. 
Tue Kilburn Musical Association commenced its fourth season 
+ the Town Hall on the 14th inst., with the ever attractive Messiah. 
he hall was well filled, and the performance throughout very 
creditable to Mr Gollmick and all concerned. The soprano solos 
were allotted to Miss Florence Norman, who, as upon a previous 
occasion, created a very favourable impression, more especially in 
‘* Rejoice greatly ” and ‘‘I know that my Redeemer liveth.” Miss 
Allitsen’s rich, expressive voice, enhanced by artistic culture, was 
heard to much advantage in the contralto solos. ‘‘ Behold a virgi 
shall conceive,” ‘‘ He shall feed his flock,” and ‘‘ He was despised,” 
were rendered with touching pathos, and with a refinement and 
repose combined with fervour, to which the true artist only can 
attain. Mr Bernard Lane, another old favourite at these concerts, 
was very successful in the tenor solos, and received a well merited 
encore for the recit. and air, ‘‘ He that dwelleth in heaven” and 
‘*Thou shalt break them.” Mr Walter F. Clare, unable through 
cold to take his accustomed place as the Society’s own particu 
basso, displayed characteristic enthusiasm by ‘‘ turning over” for 
the fair pianist, Miss Gollmick. Mr Clare's place was sng. oer by 
Mr George Basset, who proved himself to be a truly Handelian 
basso of power and refinement. He was much applauded in “Behold 
I tell you a mystery” and “The trumpet shall sound.” The 
choruses throughout gave evidence of careful training, to which the 
audience testified by hearty applause. Mr Victor Gollmick ably 
presided, as usual, at the harmonium. 

THE last soirée musicale was given in the Abbey Road mansion by 
the students of the London Conservatoire under the direction of Mr 
Lansdowne Cottell, (previous to his removal to Tavistock Square, ) 
on Tuesday the 6th December. Among the numerous players and 
singers many deserved ere The pianoforte playing of Miss Ruf 
(Liszt’s transcription of the ‘‘ Erl King,”), Miss Webb (Nocturne by 
Mattei), and Mr G. Sumpter (‘‘ Last rose of summer ” by Thalberg), 
was remarkably good. e vocal honours were won by the Misses 
Crutt, Spencer, Hardinge, T. Abbott, G. Gardener, Percival, and 
Mdlle J, Dunoir; Messrs Martin, King and A. F. Wills, &c. Signor 
Ria, from the Italian opera, Lyceum, who was present as a visitor, 
sang two arias, with effect, The soirée gave general satisfaction. 
Mr Lansdowne Cottell, Signor Ricci and Herr Kohler conducted. 

MD.LLE JANoTHa’s oo recital, announced for the 23rd Nov., 
was postponed until Wednesday afternoon last, when a large 
audience assembled at St James’s Hall, In the course of the recital 
Mdlle Janotha afforded several choicely selected specimens of the 
extent and variety of her acquaintance with the masters who have, 
par excellence, written for the instrument; and though the pieces 
were for the most part more or less familiar to the audience, that 
fact did not diminish the pleasure derived from the clearness, 
finish, and, at all times, keenly felt sentiment of the exponency. 
Beethoven opened the programme with his widely-thum 
in C minor ‘Pathétique”). To this followed a Sarabande and 
rag sade 3. Rhapsodie, in G minor, by Brahms; a Nocturne 
by Henschel; a Valac , Janotha, the pianist’s father (the 
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pointed and ingenious originality of which invited a general encore, 
responded to by a gavotte from the pen of the same composer) ; a 
well known Berceuse by Chopin (the gentle and soothing tenderness 
of which provoked the same compliment) ; the Polonaise in F sharp, 
by the same composer; and, by way, we presume, of a showy 
termination to the recital, the ‘‘ Carnaval” scenes of Schumann—a 
favourite exhibition of Mdlle Janotha, for in these curious and 
bizarre pianoforte ictures she has a canvas for the delineation of a 
series of technical eccentricities, to which only the most consum- 
mate skill and the liveliest perception of the suggested humours 
could give the requisite dramatic effect. How Mdlle Janotha plays 
these scénes mignonnes, it is unnecessary to say. Who is there 
among the readers of the Musical World who cannot speak for 
himself ?—H. 

Mr anv M&s Artuur O’LEAry gave a musical ‘‘ At Home” on 
Tnursday, Dec. the 8th, at which some of their more advanced pupils 
exhibited their powers to a fashionable assemb As pianists, 
Miss Alice Thompson, Miss Frances Smith, and Mr J. C. Forrester, 
ae me themselves. Miss Morgan played two of Heller’s and 
Ernst's ‘‘ Pensées aoe ” (violin, Mr Oldaker) with great spirit. 
Miss O'Leary gave Haydn's “Spirit song” with artistic finish, and 
Mr Redfern ‘‘ Old love letters,” by Sullivan, with great feeling, and 
a voice not impaired, but improved, by time. 

Mr W. F. Taytor and his youthful family gave an attractive 
concert at the Bolingbroke Hall, Clapham Junction, on Monday 
evening, Dec. 5th, being their third *D rance at the same hall this 
season. Auber’s overture to Masaniello was the opening piece of an 
excellent programme, and was played by Mr Taylor and his family 
remarkably well. The instrumental performances of the evening 
were of a high-class character. Master C. H. Taylor (aged eleven) 
played a romance for the violoncello, entitled ‘‘ Tenderness,” the 
composition of his father (encored) ; Miss Taylor played a ‘‘ Caprice 
Hongroise,” by Ketten, in a style that showed she had overcome 
most of the difficulties of pianoforte-playing. Mr Taylor and 
Master W. F. by ey gave Osborne and De Beriot’s duet on airs 
from Guillaume Tell; and Mr Gastin, who, we understand, com- 
pleted his studies under Mr Taylor, rendered “‘ Home, sweet home ” 
in & manner that did it full justice, and, in response to a general 
encore, gave a piece of Mr Taylor’s—‘‘The Crystal Streamlet.” 
Other instrumental pieces were a pot pourri on National Airs, for 
piano, violin, violoncello, harmonium, and triangle, by W. F. Taylor 
(encored), and Haydn’s ‘‘ Toy Symphony,” played by gentlemen of 
the neighbourhood and the younger branches of the Taylor family, 
one little girl performing, in martial style, on a toy-drum and 
another on a triangle. The last movement had to be repeated. The 
vocal performances were ‘‘ The Diver,” sung by Mr Sebastian King 
(encored), who also sang ‘‘ True till Death.” Mr Cecil Radford gave 
two songs, which were well received ; Miss Rose Staddon, ‘‘ The 
Old, Old Story ” and ‘‘ Ehren on the Rhine,” and, in response to a 

eral encore, substituted ‘‘ The Sailor's Story” (Henry Smart). 

remaining vocal pieces were the duet, “ Ties of Friendship,” 
from Sir Julius Benedict's opera, 7'he Crusaders, sung by Masters 
W. F. and C. H. Taylor, in a way highly satisfactory to the audi- 
ence; W. F. Taylor's vocal waltz, ‘I'll dream of love to-night,” 
sung by Master W. F. Taylor and rapturously encored, and a song 
and chorus, entitled ‘‘ The Little Dog’s School.” The performances 


were much 2 ye by a very fine d piano of Broadwood’s ; 
W. Radford 


and Messrs . Taylor and Cecil proved themselves 
competent conductors.—A. B. 
srnemenemmatine 
PROVINCIAL. 


New Cross.—Herr Riechelmann’s series of ‘‘ popular concerts” 
commenced on Friday evening, Dec. 2, at New Cross Hall. Trios 
for pianoforte, violin, and violoncello, by Beethoven and Men- 

hn, were effectively played by Herr Riechelmann, Messrs 
Reinganum and Royle. e singers were Mdme Crew-Riechelmann 
and Miss A. Woods, Messrs W. G. Reed and James Budd. The 
Kentish Mercury informs us that Mdme Crew-Riechelmann sang 
‘Alla stella confidente,” a romance by Robandi, in which she was 
accompanied piano, violin, and violoncello, and which afforded 
fine scope for her fresh, bright voice and artistic vocalization ; 
and various other songs, &c., in each of which the strength 
and beauty of her voice, together with her executive skill, elicited 
well-merited applause and several ‘‘encores.” Mr Reed's singing 
of Balfe’s ‘‘ night, beloved,” and Ascher’s ‘‘ Alice, where 
thou?” were warmly appreciated ; while Mr James's Budd’s contri- 
butions obtained for him encores on each ap ce, An original 
pianoforte solo, entitled ‘‘Souvenir de ta,” by Herr Riechel- 
mann ; a song, ‘‘ Zoraida’s prayer,” by Miss Woods; and two part- 


ed by th mpany, completed a programme 
which singel ‘atisfaction. ‘4 econ conoert is announced to 
take place in Janyary, 





LiveRPooL.—A new organ built for the Derby Road Presbyterian 
Church, Bootle, Liverpool, was opened by Mr James J. Monk, on 
Thursday ee 2 Dec. 8th, when the following selection of organ 
music was played : 

Fantasia, Stark; Grand Offertoire, in C minor, Batiste; Cantélene and 


Grand Cheur, Salomé; a@ Toceata in C, b Fugue in D minor, Bach ; 


Andante, in G, Batiste; Fanfare and Marche Triomphale, Lemmens. 
The following is a specification of the instrument :— 

Great OrGaN.—Compass CC to G, 56 Notes.—Open diapason, 8 feet, 
56 pipes; Dulciana, 8, 56; Hohlflite, 8,56; Dolce (ground bass), 8, 44; 
Lieblich flute, 4, 56; Principal, 4, 56; Twelfth and fifteenth, 2} x2, 112; 
Clarinet, 8, 56. 

Sweiy.—CC to G, 56 Notes,—Lieblich gedact, 16 feet, 56 pipes, Gamba, 
8, 56; Gedact, 8, 56; Viol d’amour, 8, 44; Spitzfléte (grooved bass), 4, 
56; Mixture, 2 ranks, 112 ; Cornopean, 8, 56 ; Hautboy, 8, 56. 

Pepats.—CCC to F, 30 Notes.—Open diapason, 16 feet, 30 pipes. 

Couriers, &c.—Swell to great, swell to pedal, great to pedal. 

Three composition pedals to great organ. 

NEWCASTLE-ON-TyNE.—The sixth concert of the Newcastle 
Chamber Music Society took place in the Assembly Rooms on 
Monday evening, Dec. 12th. The instrumentalists were Messrs 
Henry Holmes, A. Gibson, Burnett, and Edward Howell. Miss 
Damian was the singer. The programme consisted of :— 

Quartet in C, No. 9, Op. 59, for strings (Beethoven) ; Song, “ Bright star 
of night ” (Spohr) ; Quartet for strings, “ Fragments” (Mendelssohn) ; Song, 
“ Up the dreadful steep ”—Jephtha—(Handel) ; Solo, violoncello, “Nocturne ” 
(Piatti); Song, “ Voi che sapete” (Mozart); Quartet in G, No. 5, Op. 17, 
for strings (Haydn). 
*“We need hardly say”—the Newcastle Daily Journal remarks— 
‘*that the quartets were executed in a faultless manner, the execu- 
tants apparently enjoying the task as keenly as the most appreciative 
of those for whose pleasure they were exerting themselves. Mr 
Howell’s performance of Piatti’s ‘‘ Nocturne” was all that could 
be desired. Miss Damian sang the songs set down for her with taste 
and feeling. The committee of the Chamber Music Society, and 

rticularly their energetic and talented secretary, Mr Marshall 

all Bell, deserve the warmest thanks of the musical community 
for giving us opportunities of hearing some of the finest music that 
ever was written performed in a manner it would be difficult, 
indeed, to surpass. Considered in the light of furthering the cause 
of musical education, these concerts are indeed invaluable, and we 
sincerely hope that the society will continue to flourish, as it 
deserves. : 


LeEps.—A concert was given in the Albert Hall Mechanics’ 
Institution, by the Leeds Amateur Orchestral Society on Saturday 
evening, Dec. 10th. The society has recently secured the valuable 
services, as conductor, of Mr J. P. Bowling, under whose direction 
the members are now making satisfactory progress. A decided 
improvement upon their performances of last year was manifest on 
Saturday night in Beethoven’s grand symphony No. 1. The feature 
of the concert—says the Yorkshire Post—was the violin playing of 
J. T. Carrodus. Yorkshire can take to itself the credit of having 

roduced one of the most accomplished violinists of the day. 
Mo grace and finish and to a faultless tone Mr J. T. Carrodus 
adds a wonderful memory, which enables him to go through a long 
and very varied fantasia without the necessity of eer score. 
His performance of the fantasia upon Ernst’s Otello was the gem of 
the evening. At the end of each section the executant was raptur- 
ously applauded, and when his task was finally completed he was 
obliged to respond to an encore loudly demanded by an audience 
that had been positively charmed by his performance. Mr J. P. 
Bowling gave in a finished style a fantasia, by Thalberg, on the 
pianoforte, which was highly appreciated, Mr Herbert R maden, 
one of our best local baritones, sang Molloy’s ‘‘ King’s Highway ’ 
with marked success.—Dr Spark’s free organ recitals continue to 
grow in favour. On Saturday evening the audience was both large 
and appreciative, and it is evident the recitals are fostering a love of 
music inherent in all Yorkshire towns. 

BrrMINGHAM.—The third of Mr S. S. Stratton’s series of Popular 
Chamber Concerts was given at the Masonic Hall, on Tuesday 
evening, December 6. The Perm consisted of Brahms’ Quintet 
in F minor (Op. 34), playe by Miss Walker, Messrs F. Ward, W. 
Griffin, 8. Blythe, and J, Owen ; a Concertante Duet for two piano- 
fortes, the composition of Mr Charles E. ag of London, 

layed con amore by the composer and Miss Walter, who were 
eertil re-called at the conclusion; Beethoven’s Romance in 
F (violin, Mr F, Ward); Chopin’s Scherzo in B flat minor (Miss 
Emily Walker), and Mendelssohn's Octet. There was a large 
audience, and—says the ingham Daily Gasette—the enthusiasm 
dis clearly proved that Mr Stratton’s efforts to popularize 
high-elasa chamber-music are hecoming more and more appreciated, 
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Fo.KesTone.—Herr Carl Zoeller, Bandmaster of the 7th Hussars, 
gave a concert at the Town Hall on Tuesday evening, November 
29th, at which a movement from a quintet of his composition, for 
flute, two clarinets, horn, and bassoon, was played by — 
Collingsworth, Privates Wynne, Ghost, Carty, and Carvell. err 
Zoeller also showed his talent as a writer for the pianoforte by an 
‘* Impromptu de Concert,” well played by Miss Upton Malone, and 
a solo for the viola d’amour, ‘‘ Aus der Jugendzeit,” played by him- 


self. Various other com 
met with their due mee 


orchestra. 


sitions of Herr Zoeller were played and 
of approbation, including a cantata, T'he 

Hosts of Heaven, for tenor pie (Mr Speakman) 

The conductors were Mr H. T. Longley, organist of St 


with chorus and 


Paul’s, Sandgate, and Mr T. Pulleyn, organist of Christchurch, 
Folkestone.—On poy Fenesy an organ recital was given by Mr 


H. S. Roberts at the V 
the choir of the chapel. 


esleyan Chapel, assisted by Mr Shartan and 





Caveat 


Hurrah! I’ve managed to invent 

A cure for Irish discontent ; 

The finest notion, you'll agree ; 

It’s only just occurred to me. 

[f you will credit what I say, 

It came to me this very day 

As I was walking home from town ; 
And then and there I wrote it down. 


There’s not a man from coast to coast 
With smaller tendency to boast ; 

But this I say (without conceit), 
“That notion would be hard to beat.” 
[f you'll believe me, when I found 
That notion out, I gave a bound— 
A skip—a hop—a jump of joy— 

If you'll believe me, like a boy! 


My plan will simply sweep away 

The tenant’s grievance from to-day ; 
Twill cut completely, I repeat, 

The ground from underneath his feet. 
So far from showing discontent 
About his present bogie Rent, 

He’ll view with neither rage nor blame 
Onbounded raising of the same ! 


He will, I beg you understand, 
Approve the poorness of the land, 
Receiving not the slightest shock 

At finding absolutely rock. 

The plan I’ve managed to invent 
Is—Let the landlord pay the rent— 
The tenant's price, you understand, 
For kindly living on the land, 





The landlord is to pay for all 
Improvements, whether great or small; 
The tenant to receive so much 

For giving his consent to such, 


* * 


* 





THE IRISH QUESTION SETTLED!! 


Pessor. 


And when the tenant wants to cease 
His tenancy, and sell his lease, 

The landlord must redeem the same 
At any price the man may name, 


The tenant, further, shall receive 
A certain solid sum to leave ; 
The other tenant coming in 
Receiving something to begin. 
And then the former tenant can 
Appeal as an evicted man ; 

The landlord then must reinstate, 
Or adequately compensate, 


Suppose the landlord’s choice to run 
On reinstating No. 1, 

Then further justice be must do 

By compensating No, 2. 

The two, by mutual consent, 

Can then demand augmented rent ; 
This increase (which he can’t impeach) | 
The landlord now must pay to each, | 





Thé land; when seven years have flown, 
Shall now become the tenant’s own, 
The landlord paying cent. per cent. 
Increase upon the former rent. 

The landlord further, on request, 
Shall pay arrears of interest 

On all the money he has spent 

On all improvements, mulcts, and rent. 





| 


A solid sum shall then be paid 

For parting with improvements made; 
The landlord to be held in blame | 
For future wear and tear of same, 

In case of any landlord shot, 

Or even whether hit or not, 

That landlord, or his heirs, if dead, 








At this, a distant future date, 

It gratifies me much to state 

That this my plan has now been tried, 
» * 


The tenant isn’t satisfied, 


| 
Shall compensate for waste of lead, | 
. + | 


* 
—Fum, 





HaMBurGH.—For some time past, ne 
going on, by which 


eluded, have been 


otiations, now nearly con. 
ollini, already manager of 


the Stadttheater, and of the Theatre at Altona, will succeed Maurice 


as Manager of the Thalia Theater, 
protty nearly the same lines ag hi 
ing the introduction of operetta, 


which he proposes to conduct on 
§ precursor, the only modification 





MADAME ARABELLA GODDARD'S STUDENTS’ 
CONCERT. 


The concert at Steinway Hall on Tuesday evening, at which cer- 
tain of the young ladies studying under Mdme Arabella Goddard 
made their public appearance as pianists, was not so well attended 
as it ane doubtless have been had the weather been more 
favourable, but, nevertheless, a large number of those worthy 
people who take cognizance of the progress of pianoforte-playing 
in this country, and watch with interest the results which 
are set before them of high-class training and the development 
which comes of refined and intellectual direction did not 
fail to be present. For some years past Mdme Arabella 
Goddard has retired from the more conspicuous position which it 
was her privilege to enjoy in the concert-room, but she is none the 
less remembered as an exponent, in its truest and noblest aspect, of 
the instrument to al she dedicated her talents, and in the 
illustration of which she revealed a degree of proficiency seldom 
rivalled, and which, most assuredly, was never excelled. The classes 
established by this accomplished lady at Steinway Hall are pro- 
ducing excellent fruit, and of this the concert to which we refer 
gave frequent and satisfactory proof. The executants were Misses 
Alice Taylor, Marcella Hancock, Russ, Macarthur, Louisa Huth, de 
Rheims, and B. D’Orellana ; and the specimens they gave of their 
several attainments were derived, as may be og J believed, from 
the most honoured sources—Weber, Mendelssohn, Mozart, Schubert, 
and Chopin supplying the principal materials which constituted 
the programme. It would be invidious to specify the individual 
quality of the performances submitted for approval, but still, with- 
out prejudice, we may fairly mention Misses Alice Taylor and 
B. D’Orellana as singularly promising aspirants for professional repute, 
and as admirable illustrators of the judicious counsel and rare technical 
example, by which it has been their good fortune to be influenced 
during their connection with these classes at Steinway Hall. Mdme 
Goddard, herself, took no public share in the proceedings, excepting 
to join Miss Alice Taylor in the Preciosa duet b endelssohn 
and Moscheles, for two pianofortes, which brought the evening to a 
close. The pro me was varied by Miss Luard Selby singing 
Sterndale Bennett’s ‘‘ May Dew,” as well as some Italian and Ger- 
man songs, and Mr Antonio D’Orellana playing a Polonaise of his 
own composition, and, with Miss B. D’Orellana, a duet by Schubert 
for pianoforte and violin. 


— 


ALBANI IN BERLIN. 
(From the ‘‘ Berliner Tageblatt,” Dec. 9.) 

Signora Albani commenced her engagement at the Royal 
Operahouse on Wednesday, the 7th inst., by appearing as Lucia. 
She had long been preceded by a great renown, which could not 
fail to excite very high expectations. In one respect, these have 
been thoroughly realized, or even perhaps surpassed. The lady 
possesses an exceedingly peculiar organ, trained in a remarkable 
manner, and no one else has one which can be compared to it. 
It is not extensive in its range; the lower chest-notes of the one- 
line octave might be fuller and more powerful ; but the upper 
register is a po gg for enchanting sweetness, cabling 
correctness, and, what is especially worthy of notice, a softness 
enabling the lady to breathe forth the gentlest pianissimo in 

es which others can reach only with the greatest effort. 
The lady’s whole vocal style and bravura are formed on this 
remarkable peculiarity. Runs, staccatos, and shakes are not 
merely certain and pleasing, but as form so ul, and 
generally in such good taste, that we listen to them with delight, 
The preliminary requisites for singing of the highest order are, 
therefore, fulfilled, and that most amply, 

But the rendering of dramatico-vocal characters implies as an 
indispensable element conditions not immediately related to the 
vocal art. Such conditions are conception, accentuation, elocution, 
diversity of style, tonal gradations, momentary inspiration, pas- 
sion, &c, It cannot be asserted that all these conditions are as 
completely satisfied as those relating to pure singing merely, We 
might almost assert that perfection in the latter respect does not 
allow the genuinely dramatic element to be pro developed. 
We did not hear the celebrated Mdme Son til * was Countes# 
Rossi, that is: long after her best days, But, when we think of 
the admirable qualities she still preserved in her riper and 
picture them combined with all the youthful power and freshness 
of her voice, the picture thus conjured up resembles Mdme 
Albani’s; we found the same kind of bravura, of voiceformation, 


of piano, and of shake, Even many a physival peculiarity in the 
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movement of the mouth, and the way of holding the under lip 
reminded us vividly of Mdme Sontag. 

Mdme Albani is, undoubtedly, a most interesting person and 

holds in many a thoroughly exceptional position. With 

d to details, we must particularly mention the first air in the 

first act and the bravura of the mad air as her finest efforts. 

After these, the whole crowded house broke out in one general 

storm of applause. H. Eneticu, 

—— 


LONDON BALLAD CONCERTS. 

Mr John Boosey’s second Ballad Concert of the present series was 
given on Wednesday evening, at St James's , when the new 
songs produced last week were repeated with the same amount of 
success, and some new compositions added, among which were a 
setting of ‘‘ Ophelia’s Song,” by Miss M. V. White, and sung with 
excellent taste and genuine expression by Miss Edith Santley ; Mr 
Lawson’s ‘‘ Love in May,” by Miss Clara Samuell; M. Diaz de 
Soria’s ee by Mr Edward Lloyd ; and Mr A. H. 
Behrend’s ‘‘ Barkshire tragedy,” inimitably sung by Mr Santley, 
and vociferously encored. Mdme Marie Roze sustained the highly 
favourable impression she made at Mr Boosey’s last concert, singing 
Arthur Sullivan’s ‘‘My dearest heart,” an air from Prince Ponia- 
towski’s opera, Pierre de Medicis (‘‘Doux réve de ma vie”) and 
Blumenthal’s ‘‘ Bend of the river,’ so much to the satisfaction of 
the audience that she was “‘re-called” after each. The other songs 
in the programme were received with hearty applause, Mdme 
Antoinette Sterling having to repeat ‘‘ The long avenue” (Molloy) ; 
Mr Edward Lloyd, ‘‘ Alice, where art thou?” (Ascher); Mr 
Santley, ‘‘Gipsy John” (F. Clay); Miss Edith Santley, ‘‘ Truant 
love ” (Cowen) ; and the South London Choral Society, under the 
direction of Mr Venables, ‘The Bells of St Michael’s Tower” (Sir 
R. P, Stewart). Mr Sidney Naylor accompanied with his accus- 
tomed ability. 

—o——- 


TWO FRENOH TENORS.* 

Duprez and Roger—with Adolphe Nourrit, the most popular 
tenors France has possessed during the last sixty years—have 
written their own lives, A few months since, there appeared the 
Souvenirs dun Chanteur, by G. Duprez and these were followed 
quite recently by G. Roger’s Carnet d'un Ténor. Though 
nearly related as regards their subjects, the two books differ 
widely in tendency and style. Duprez, who, after retiring 
long ago from the stage, is still living, a hearty old gentleman, in 
Paris, has written his memoirs in the shape of a narrative intended 
for publication and the world at large. What Roger noted downand 
what his widow has now published was never intended to be 

rinted. It is a note-book (Carnet), a diary, to which, merely for 

is own amusement and use, he confided his experiences, thoughts, 
and feelings, as directly dictated by the impression they made 
on him. This imparts to the book an eeable freshness 
and truthfulness. What, as a rule, holds g of most diaries, 
which, when once seriously begun, become more and more valu- 
able in our eyes, and are written with ever increasing care and 
constantly extending length, deducing from the mere events 
larger results in the way of observation and opinion, holds good 
also of Roger’s diary. Around his personal experiences we find 
his remarks on singing and acting, singers and composers, foreign 
cities and people, grouped more and more thickly and pleasantly, 
everything expressed in that open-hearted urbane tone which dis- 
tinguished the clever artist and amiable, well bred man in actual life. 
Roger did not commence his diary till March, 1847, ten years 
after he joined the Opéra-Comique. To complete the little book 
biographically, two Parisian journalists have each written an in- 
troduction. In the “‘Préface” by M. Gille there are some pleasing 
anecdotal bits, and in M. Chincholle’s “ Notice Biographique” some 
welcome though very imperfect historical data out of Roger’s 
theatrical career. But how frivolously both gentlemen discharged 
or rather threw off their task may be gathered from the simple 
fact that neither of them gives the day or even the year of Roger’s 
death! With such forgetfulness on their part, the reader must 
make up his mind to $04 nothing about Roger’s last return to the 
Opé mique (1861) or the ten years he was teacher of singing 
at the Conservatory. 

Gustave Roger, a child of Paris, was born on the 17th Decem- 
ber, 1818, This “ December” was a source of much pain to him 


* From the Neue freie Presse. 








later on in life. “You have made me a year older than I am,” he 
observed, sorrowfully, when in 1868 I said in one of my articles he 
was to be envied for being so youthful in voice and appearance at 
the age of fifty. I opened Fétis’s biographical lexicon and 
pointed out in it to the injured artist the year of his birth : 1818. 
“Yes,” sighed Roger, ‘‘ but I was not born till the 17th Decem- 
ber! I am set down as being nearly a year older than I really am, 
and a year is a good deal at my age!” The son of a notary, but 
grand-nephew of Count de la Grange, Governor of Arras, and 
nephew of Baron Roger, the Deputy, Gustave was brought up 
more like a young nobleman than one of the middle classes. 
To his early education he was indebted for the easy aristocratic 
bearing which distinguished him both in the drawing-room and 
on the stage. Intended for the law, he was, after terminating his 
studies at the Collége Louis-le-Grand, placed in an attorney's 
office. Tired of legal documents, and full of his early 
passion for the stage, he ran away and joined a small theatre as 
walking-gentleman. He was tracked out and sent by his stern 
uncle to a notary’s at Argenton where there was no theatre. 
Young Roger erected some sort of a one atthe Lion Inn. The 
playbill with the concluding notification : “ Prices of admission 
optional and not payable till after the entertainment” with the 
subscription: “Gustave Roger, Manager,” is one of the most 
comical things of the kind. The notary went to see the perform- 
ance, applauded his talented clerk, and next morning turned him 
out of doors. Roger was then sent to another little hole, Mon- 
targny—the same story over again. The family now at last 
yielded and the young lawyer's clerk was allowed to enter the 
Conservatory. At the expiration of a year, he left with two first 
prizes (for singing and elocution) and, in 1838, made his début at 
the Opéra-Comique as Georges in Halévy’s Eclair. The success 
of the young artist, then only twenty, was most decided and his 
career firmly fixed. 

Roger, remained ten years at the Opéra-Comique. When he 
commenced his diary, he was already dreaming of the “ Grand.” 
There then sprang up a silent antagonism and irritation between 
him and his manager, who treated him with insulting indifference, 
so that, when the engagement was to be renewed, he might get 
him on cheaper terms. At the termination of this engagement, 
Roger, who had at first sung the buffo part of Georges in Halévy’s 
Eclair, took the serious tenor part of Lyonel, after the celebrated 
Chollet, for whom Zampa, Le Postillon de Longjumeau, and other 
works, were written. The exaggerated encomiums which Roger 
received at the grand rehearsal from Halévy and Sit Georges 
pained him. “Chollet was admirable in the character, and now 
the authors disparage his merit for the purpose of elevating me. 
Sad and ever-recurring turn of things! So, when I am going 
down, and an intelligent young man with a voice and no stomach 
steps forward, they will tread under foot my past and my reputa- 
tion in order to raise him. But,” he immediately adds, analysing 
his feelings,“ is not this reflection, to which I believed myself im- 
pelled by the most sincere friendship for Chollet, a severe blow to 
my own self-love? Oh, egotism, canst thou be the real spring 
even of our best actions and thoughts?” The warm appreciation, 
entirely free from envy, with which Roger speaks of other singers, 
especially of his rivals, the popular tenors of the day, is something 
especially delightful and touching. He says Mario's voiceis nothing 
less than incomprehensible, enchanting us by its charm, power, 
and lightness.” He told a tenor in London, who possessed a good 
voice but was spoilt by striving after false effect, to take as pattern 
Duprez, “ the model for us all.” Again, after conscientiously en- 
tering one evening in his diary an unlucky high B flat he had 
missed, he adds with sorrowful admiration: “ How marvellously 


Rubini hurled it out.” 
(To be continued. ) 








CrystaL Patace Concerts.—Miss Agnes Bartlett, “a pupil 
of Liszt,” made a very favourable début at the Saturday Concert 
of December 3rd. She selected for the occasion the second piano- 
forte concerto of M. Saint-Saéns, and a Polonaise by Liszt, 
exhibiting great executive power. At the concert of December 
10, M. Marsick, a Belgian violinist of repute on the Continent, 
met with great success in Vieuxtemp’s Fourth Concerto, a piece 
of his own composition, and in one by Sefior Sarasate. At the 
same concert Miss Edith Millar, a young vocalist (sister to Mari- 
anne Marriott), was very favourably received. 
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WAIFS. 


Verdi is in Genoa, and, as usual, will spend the winter there. 

Von Osten, the once-famous singer of German Lieder, is dead. 

Gitz’s Widerspédnstigen Zihmung has been performed in Augsburg. 

The New York Liederkranz gave its first concert on Sunday, the 
20th ult. 

Napoleone Gnone, a tenor, has become manager of the Pergola, 
Florence. 

Malle Biancolini is engaged for the Lent season at the Italian 
Opera, Nice. 

Alberto Giovannini is appointed professor of singing at the Royal 
Conservatory, Milan. 

Joseph Wieniawski gave two Pianoforte Concerts at Brussels pre- 
viously to his departure. 

The Teatro Comunale, Trieste, will in all likelihood be sold and 
turned into an exchange. 

Carlotta Patti and her husband, Demunck, the violoncellist, are 
giving concerts in Germany. 

Jules de Swert, the Belgian violoncellist, returns to Brussels at 
the end of the present month. 

Elvira Miiller-Berghaus, of Stuttgart, has been created a Royal 
Wiirtemberg Chamber-Singer. 

The Austrian Ladies’ Quartet of the Sisters Tschampa have been 
giving concerts in Switzerland. 

Schumann’s Paradies und Peri will be given at an early date by 
the Choral Quartet Society, Milan. 

A new comic opera, The T'welve Jolly Bachelors, music by Darling, 
has been produced in Boston (U.S.). 

Handel’s Judas Maccabeus was recently performed, under the 
direction of F. Gernsheim, in Rotterdam. 

To afford Pandolfini a little rest, Brogi has appeared as Hamlet in 
Thomas’s opera, at the Teatro Real, Madrid. 

Gounod intends visiting Cairo for the purpose of personally con- 
ducting the performance of some of his works. 

After a very long interval, Marschner’s Vampyr was recently 
revived for a benefit at the Stadttheater, Cologne. 

A ‘*Stabat Mater” by Anton Dvorak will be performed for the 
first time by the Academical Vocal Association, Vienna. 

Boito’s Mefistofele will be produced in February at the Imperial 
Operahouse, Vienna. Jahn will conduct the performances. 

Mad. Weckerlin of the Theatre Royal, Munich, will fulfil an 
engagement next April at the Imperial Operahouse, Vienna. 

It is hinted that, ere many months have elapsed, Miss Cary, the 
American contralto, will change her maiden name to Lorillard. 

The Grand-Duke of Mecklenburg-Schwerin has conferred the 
= Cross for Merit of the Vandalic Crown on Popper, the violon- 
cellist. 

Humperdink’s overture, Der Zug des Dionysos, which gained the 
Meyerbeer-Prize lately, was performed at the last concert of the 
Musical Society, Cologne. 

Experiments are to be tried next season in the orchestra of the 
Milan Scala, with a new instrument made, according to Verdi’s 
directions, by Sig. Pelitti. 

The fiftieth Musical Festival of the Lower Rhine, under the di- 
rection of Wiillner, conductor at the Theatre Royal, Dresden, will 
be held in Aix-la-Chapelle. 

_ Avery good performance of Mendelssohn’s Zlijah has been given 
in Leeuwenwarden, Holland, the principal singers being Mad. Koch- 
Bossenberger and Dr Gunz. 

Dr Gunz and Frank, conductor at the Theatre Royal, Hanover, 
have been giving ‘An Evening with Schubert” (Schubert-Abend) 
in the above-named city and Bremen. 

Tae Westminster Piay.—Play nights this year will be on 
December 15th, at 7:0 p.m., and December 19th at 7°30 p.m. The 
play will be the Adelphi of Terence. 

_ Ersilia Cortesi (soprano) and the famous Tamberlik have been 
singing in Rigoletto at the Teatro Cervantes, Malaga. The next 
opera was to be // Trovatore, with the Sisters Mantilla. 

Mrs Osgood met with a warm reception on re-visiting Somerville 
(U. S.) where she once resided. Flowers were presented and speeches 
made, the lady, in return, singing ‘‘ Home, sweet home.” 

Anton Rubinstein will conduct his new Symphony at the Leipsic 
Gewandhaus on the 12th January. At the Centenary of the 
Gewandhaus Concerts, the directors gave 20,000 marks to be dis- 


tributed among the orchestra, i ti A 
of service. 6 » in proportion to each member's length 





Professor Lamperti, of Dresden, is lucky with his pupils, Mad. 
Sembrich triumphs wherever she ; Barbacini, the tenor, has 
been most successful at St Petersburgh as Robert and Vasco di 
Gama ; and Stagno carries everything before him in Rome. 

At the Alexandra Palace, the pantomime, which is to be produced 
on Saturday evening next, Dec. 24, is from the re of . Frank 
W. Green, and is entitled, Hop o’ my Thumb. e music is by 
Herr Meyer Lutz; the transformation, the ballet, and the Palace 
scenes have been painted by Messrs Grieve & Son, the diorama 
representing the road to Ogreland, and the rest of the scenery, by 
Messrs T, Ro ers & Son. The ballets will be personally super- 
intended by Mdme Katti Lanner, whose pupils in the National 
School for Dancing, connected with Her Majesty's Theatre, have 
been engaged for the divertissements. The production has been 
entrusted to Mr George Conquest, jun., whose success in the Yellow 
Dwarf pantomime, at the Alexandra Palace in 1875, was so marked. 
Mr Conquest will play the part of the Giant Ogriferous, the other 
srinclanl characters being. played by Messrs Sam Wilkinson, Nye, 
Watty Brunton, Matt Gordon, Mdlles Pattie Mortimer, Annie 
Robe, Lilian Adair, Constance Brabazon, Madeline Brabazon, 
Minnie Inch, &c. The comic scenes have been arranged by Mr 
Reuben Inch, who plays clown. The tomime, however, is only 
one of many attractions provided by Messrs Jones and Barber, the 
lessees, other principal features being the e ment of the Fins 
Blondin to walk the high rope in the Central Hall ; evening perform- 
ances of Donizetti’s comic opera, L’Hlisir d’ Amore, Mdme 
Blanche Cole and company ; the Circus, under the direction of Mr 
A. Henry ; an Exhibition of Evergreen Plants and Christmas Fruit ; 
Fairyland Illuminations and Promenade Concerts. The system of 
giving seats at every entertainment without extra fee beyond that 
of admission, will strictly adhered to. Many additional trains 
will run throughout the holidays. 








Lxrpsic.—The programme of the Eighth Gewandhaus Concert 
was thus composed : Part 1—Overture to Der Freischiitz, Weber ; 
Canzona and Aria from Le Noze di Figaro, Mozart (Mad. Liszmann- 
Gutzschbach) ; Violin Concerto (composed and played by M. William 
Kes, of Amsterdam): Songs (Mad. Liszmann) ; Adagio from Ninth 
Violin Concerto, Spohr (M. W. Kes) ; Second Part—Symphony, No. 
4, B flat major, Beethoven. 

Ber.in.—The first appearance of Mdme Albani, the apes jo 
prima donna of the Royal Italian Opera, Covent Garden, took place 
on Wednesday evening, the 7th inst. According to the desire of the 
Emperor, who was present with the Empress, the Crown Prince and 
Crown Princess,and many other members of the royal family,the o a 
of Lucia di Lammermoor was chosen for the début. Mdme Al 
was comparatively little known in Berlin, but, thanks to her brilli- 
ant vocal powers and charming acting, she soon gained the applause 
of the audience, which constantly increased till it terminated in 
boundless enthusiasm. The audience included most of the celebri- 
ties of Berlin. It is considered in Berlin that Mdme Albani is equal 
to Mdme Patti. Her success was the more noteworthy as Mdlle 
Gerster and Mdme Lucca only lately appeared as Lucia. Her 
graceful and ladylike acting was particularly admired. 

BERLIN (correspondence ).—At the Royal Operahouse, Mdme 
Albani has achieved a Soe success in lee. She was re-called no 
less than fourteen times, something quite unprecedented for the 
steady-going Berliners. Seats fetched fabulous prices. Her second 
appearance was as Marguerite in Faust. After the lapse of five 
ag Wagner's T'ristan und Isolde has re-appeared in the bills. 

his ye agp according to some of his admirers, re ts 
more truly than any other the composer’s system, was 
formed here on the 20th March, B76 ih wen eaneied on the doth 
= 30th of the same poe, and on ym peg ua sya eo 

é€ management pro giving it uen' uring 

season, which im “4 Salemiee, but th 4 ormances on the 
27th November and Ist December were so badly attended that the 
gow was quietly dropt. On the present occasion, Mdme von 

oggenhuber, Mdlle Brandt, Niemann, Betz, and Schmidt resumed 
the characters they sustained when the work was brought out in 
1876, were much applauded and several times re-called, as was, also, 
Herr Radecke, the conductor. The enthusiasm displayed seemed, 
however, deficient in the true ring, and competent judges are 
inclined to think that T'ristan wnd Isolde will no more hold posses- 
sion of the stage now than it did originally.—Van Hell, manager of 
the National-Theater, was charged with using intemperate language 
towards ladies of his company, and for boxing, on one occasion, an 
actor’s ear, offences by which, according to the law regulating the 
granting of managerial licences, he had rendered himself morally 
unfitted for his position. The Court held the case proved against 
him and issued an order deposing him from the management, 
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Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded oy te Jury to Messrs P. 
Goumas & Oo., for the fine quality of None and finis of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 
FOR 


CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anv SAXOPHONES. 
P. GOUMAS & Co.- 


(Late Burrzt, Orampon & Co.), 
Established 1830. 


The only Gold 


Makers to Her ee Army and Navy, and to the 
— , Navies, and Oonservatoires of France, Belgium, Italy, Russia, Austria 
De donn factory at Mantes ( Seine et ew rt Paris: Passage du Grand 


LONDON: 39, WARWIOK STREET, REGENT STREET. 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depdt for Signor AnpREA RurrFini’s (of Naples) Celebrated Strings for 
Soloists, manufactured by him on a system iweeabed by Mons, J. B, VurtLaumE, 


of Paris. 
Sole Agent for CHARLES ALBERT’s (of —e U.8.)new Patent Improved 
Ohin Rest; also his improved String Ga 
39, WARWIOK STREET, 5 REGENT STREET, W. 
ag _ free on application. 
All kinds of Strings covered manner on powerful machines made on 
the best ~ Att. ith all modern improvements. 


IEBIG’S EXTRACT OF MEAT AND MALT WINE 
(COLEMAN’S). A DkE.icious BEVERAGE AND TONIC. 

Made from Port Wine, 's Extract of Meat, oe bg eee of Malt; Nutri- 
tious, Strengthening, Stimula ng, Flesh- -forming, H th Restoring, suitable for 
the Robust in Hea th as well as the Invalid. ftrongly recommended by the 
Medical Faculty. An Immediate Benefit is experienced after taking it; the 
Frame is Invigorated, and no ill effects follow. 


LIEBIG’S EXTRACT OF MEAT AND MALT WINE (COLEMAN’S). 
TESTIMONIALS. 
8tr,—A short time since I was induced by the novelty of the title to send for 
a bottle of = Liebig’s Extract of Meat and Malt 
acquainted with the value of the Exztractum Carnis, and not quite a stranger to 
the rp ee and fortifying properties of malt wine, and therefore felt a 
natural curiosi test them when combined. Men who work hard, asI do, 
not muscular say he pape that _— is quite as exhausting, viz., brain work, 
often experience t e need of, and have sometimes an almost irresistible 
craving for, a “‘pick me up;” and very often the panacea for a time for lassitude, 
and that state of mind w. ich renders work irksome, are alcoholic stimulants, 
the use of which must sooner or later end disastrously. The man who can 
furnish a remedy sure, certain, and harmless, for the lassitude which follows 
constant brain work is a benefactor of his species, and may be said to have added 
many of usefulness to the lives of useful men. Your extract, if a success, 
and when more generally known, will be used by all toilers of the mind.—Yours 
faithfully, O. D. RAY. 
Thorpe Hamlet, Norwich, February 23rd, | 23rd, 1881, 


LIEBIG’S ar OF MEAT AND MALT WINE (COLEMAN’S). 
Queen’s Crescent, Haverstock Hill, London, March 5th, 1881. 
nee 81r,—Some time since, being greatly fatigued with over-work and lon 
ess, my health (being Selenite delicate) became very indifferent. 
Tio lost all energy, strength, and appetite, and was so weak as to be scarcely able 
to walk, As you are aware, I sent for a dozen of your Extract of Meat and Malt 
Wine, which, in a few days, pulled me up marvellously, Three or four glasses 
¢ it daily have quite altered and restored me to better health than ever, Rag cng 
the assistance of a doctor.” I am now giving it to my son, twelve years of 
thought consumptive, and from a puny, ailing boy, 
into a strong, healthy lad. Enclosed ag have po hen 
© dozen of the “Extract.” With thanks our prompt 
attention to my last, I am, Sir, yours truly, GEORGE R. 
LIEBIG’S EXTRACT OF MEAT AND MALT WINE (COLEMAN’S). 
Granspound, February 25th, 1881, 
Mrs Coulson thanks Mr Coleman for the book and stamps, and she has no doubt 
< that “the tonic” is a good one, Mrs 0. encloses twelve stamps for basket. 
r Coleman. 


LIEBIG’S EXTRACT e MEAT A AND MALT WINE (COLEMAN'S). 


ee Devon, January 25th, 1881. 
Duan fen-We are ten wae teen rom the railway, and have been snowed up, 


the wine has only just arrived, I enclose a cheque for £2 11s. 6d. 
, and will recommend it.—Yours faithfully, 
A, N. KINGSTON. 


Coleman, N. Norwich, 
faa 30s. ; 
nah Sy ry 
P. O. Orders to be made payable to 
— & CO., MUSPOLE STREET, NORWICH. 
a meee ier mad“ Kam sd Doors Bo the United Kingdom, in 
a.nd See that gue ia ro 'Lixare’s BxtTRact ‘OF Mzgat 
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CHAPPELL’S 
VOCAL LIBRARY 


PART-SONGS, de. 


, Dulce pe on ay 8.A.T.B. 
2. Down among the Dead Men. 8.4.7.3. 
3. The Girl I’ve left behind me. 8.A.T.B. 
4. British Grenadiers. 8.A.T.B. ... 
5. Long live England’s Future Queen. 8. A. 
6. My task is ended (Song and Chorus). A.T. 
7. Thus spake one ‘et Day. 8. - T. ‘B. 
8. Soldiers’ Chorus, T.T.B.B.. ne 
9. The Kermesse (Scene from Faust)... 
b pe thy bower, 8,A.T.B. 
dens, never go a-wooing. 8.3.0.T.B. 
‘ot Binders’ Chorus os 
van a (for Six Female Voices) . «ae 
. = horus... eon 


Sy a 
17. England Yet (Solo Angels sing. 

. The Shepherd’s Sabbath Day. 8. 

’ Thoughta of Childhood. pate. 


eee? 


SESSEEEE 


. 


FEREEREZS 


Serenade. 8.4 
. Cold Autumn Wind, ‘BALT.B. 
5 heus with his Lute. 8.5.8. 
. Lullaby, 8.A.A,... 
. This is my own, my native land. “SATB, 
. March of the Men of Harlech. 8.A.T.B. 
. God save the Queen. 8.A. wa a a 
30, Rule, Britannia. 8. *. - B.. 
. The Retreat. T.T.B.B. ash 


. Lo! morn is breaking. 
. Weare Spirits. 8.8. 

. Market Chorus ( Masaniello). 8. A! 7, B.. 
. The Prayer (Masaniello). 8.A.T.B. 
. The Water Sprites, 8.A.T.B. 

37. Eve's glittering Star. 8.A.T.B. ... 
. When first the Primrose. §8.A.T.B. 
. O Dewdrop bright. 8.A.T.B 
. Sanctus from the Messe Solennelle, 

. Nine Kyries, Ancient and Modern 
. Sun of my soul, 8.A.T.B. 

43. "T'was fancy, and the ocean’s spray. 8.A, 7. B.. 
. A Prayer for those at Sea. 8.A.T.B. a 
. O Thou whose power (Prayer from Mose in Byitto) « mee Rossini 
. The Guard on the Rhine. 8.A.T.B. «. G@, A, Macfarren 
. The German Fatherland. 8.A.T.B 
. The Lord is my viens (Quartet), 8.A.T. Be 
. Te Deum in F ... 

. Te Deum inF .. 
. Charity (La Carita) 
. Cordelia, A.T.T. 
. Lknow, §8.A,T. - 
. Chorus of Handmaidens (from Pridolin) 
. The Offertory Sentences ei 
. The Red Cross Knight i 
. The Chough and the Crow ... 
. The ‘‘ Carnovale” eh 
. Softly falls the moon! tight 
. Air by Himmel 2 
. Offertory Sentences ... 
. The Resurrection 
. Our Boys (new Patriotic ong) 
. The Men of Wales _... 
. Dame Durden .. 
. A little Farm well tilled 
. There was a simple maiden 
. Fair Hebe 
. Once I loved a maiden ‘fair |. 
. The jovial man of Kent 
. The oak and the ash . 
. Heart of Ouk ... 
. Come to the sunset tree 
. May. 8.A.T.B. 
Pure, lovely innocence ‘dl Roi de Lakore—Chorus f for 
Female Voices) as 
. A Love Idyl. 8.A.T.B. 
. Hail to the Woods! ATT.B. . 
. Near the bays of | gam Dean ... 
. Our i’ tg 
80. The She; Y purewell. §.A.7.B. 
. When the sun pies o’er the mountains (Ji Demonio) .. 


Bennett Gilbert 
2. Macfarren 
< Dr, Rimbault 


. L. de Rille 
Cherubini 

@. A Macfarren 
id Auber 


PER RER REE 


PEER: 


Kiicken 


SATB, °.. 


Bei Brinley Richards 
.  G, A, Osborne 


588. 


“Sir H.R. Bishop 
Rossini 


: Edmund R 
Henry Leslie 
“se E. Sauerbrey 
oad aa “. Villiers Stanford 
oe’ Leann + M. Lutz 
g . Brinley — 
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ASHDOWN & PARRY’S 


ALBUMS OF DANCE MUSIC. 








FIRST ALBUM OF DANCE MUSIC. 


Valse .. 
Quadrille 
Galop .. 
Polka-Mazurka 
Lancers 


Schottische 
Quadrille 
Valse .. 
Polka .. ‘ 
Country Dance 


.. €. Coote, Jun. 
Marriott. 

C. Godfrey. 

.. H. Roubier. 
..H. S. Roberts. 


“‘ Cornflower ” 

“ Dolly Varden”’ 
‘The Outpost ” 

‘“‘ Trebelli ” : 
‘‘Punch and J udy x 


J.C. Van Maanen. 
Marriott. 

C. Godfrey. 
C. Coote. 
Old English. 


‘The Atherstone ” 
‘Caledonians” .. 

‘‘ Princess Louise ” 
‘Early in the Morning ” 
‘Sir Roger de Coverley ” 





SECOND ALBUM OF DANCE MUSIC. 


Pp. 
Polka-Mazurka 
Lancers 


Schottische 
Quadrille 
Valse . 

Polka.. 

Country Dance 


. C. Coote, Jun. 
. H. 8S. Roberts. 
Marriott. 

C. Godfrey. 
F. Godfrey. 


“TL’innocence” .. 
“Punch and Judy ” 
“Fun of the ball” 

“* Mignonette ” 

‘Ye merrie old times”. . 


‘‘Kettledrum” .. 
“ Caledonians ” (with the figures) R. Coote. 
“ An der Themse Strand” Kéler Béla. 
“ Butterfly’s Ball” . C. Coote, Jun. 
“ Speed the Plough ” Old English. 


C. Godfrey. 





THIRD ALBUM OF DANCE MUSIC. 


Valse .. 
Quadrille 
Galop .. 
Polka .. 
Lancers 


Schottische .. 
~ 
Valse . 

Galop .. : 
Country Dance 


. C. Coote, Jun. 
: Marriott. 
. Montgomery. 
C. Godfrey. 

C. Godfrey. 


“ Pauline ” 

“ Chilpéric ” 
“After Dark” .. 
“Blush Rose” .. 
‘Princess Louise ” 


“Jenny Bell” .. .. H. C. Swatton. 
“England and Wales”. . Marriott. 
“ Kathleen Mavourneen ” Montgomery. 
* Wind-up ” @ C. Godfrey. 
“Off she goes” . Old English. 





FOURTH ALBUM OF DANCE MUSIC. 


Valse . 
Quadrille 
Galop .. 
Polka .. 
Lancers 


“The Language of’ flowers” C. Coote, Jun. 


Schottische 
Quadrille 
Valse . 
Polka-Mazurka 
Country Dance 


“Blue Beard” .. 
“* Domino ” 

“Jolly Dogs” 

“ Christmas time ” 


. C. Coote, Jun. 
Pee i} Coote, Jun. 
ae Marriott. 

. W.C. Levey. 


“ Nelly ”. 

6 Patchwork a 

“ Kate Kearney ” 
“Blue Bell” 

“ The tank ” 


C. Godfrey. 
E. M. Lott. 
C. Coote. 
Marriott. 
Old English. 





FIFTH ALBUM OF DANCE MUSIC. 


Valse .. 
Quadrille 
Galop .. 
Polka.. 
Lancers 


“ Awfully Jolly” 
‘‘TImmenseikoff”’ . . 
‘‘Escort” .. 
‘Sailor Boy ” 
“The Cure” 


.. C. Coote, Jun. 
Marriott. 

C. Godfrey. 
Marriott. 

C. Coote. 


Schottische . 
Quadrille 
Valse .. 

Galop .. se 
Country Dance 





R. Coote. 
Marriott. 

C. Godfrey. 

.. ©. Coote, Jun. 
. Old English. 


‘‘ Silver Bells ” 

‘“* Scotland ” 

‘‘ Blush Rose” 
“Go Bang” i 
“The Triumph” .. 


PRICE ONE SHILLING EACH, NETT:. 


LONDON: ASHDOWN & PARRY, HANOVER SQUARE. 
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